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Brush-on GLATZ ‘S 
by MAYCO 


WITH ALL THESE FEATURES. . 


@ Created by MAYCO especially for Hobbyists 

@ Exciting New colors and textures 

@ Mature properly at cone 06 

@ Brush on smoothly without piling or grabbing 

@ Balanced formulas--fit all commercially available clay bodies 

@ Above average glaze content for economy and greater coverage 
ee High quality glazes at a low, low price 


4 OUNCE JAR @5e¢ 


4 MAYCO COLOR Ss 
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UL APPROVED 
FOR YOUR PROTECTION! 


Ask your lecal Electric Company or Fire Insurance 
Company about the importance of UL approval on any 
electric appliance. Others claim that wire and switches 
are UL approved, but their kilns are not! 





® 


20 feature-packed models from 
which to choose .-. . all qual- 
ity constructed . . . all popu- 
larly priced. Only in a DYNA- 
KILN will you find DYNA- 
GLOW PORCELAIN ELE- 
MENT HOLDERS .. . PILOT 
LIGHT .. . 4 WAY SWITCH 
«« «2 PEEP HOLES ... TOP 
QUALITY CONSTRUCTION. 
They're good looking, and 
they're unconditionally guar- 
anteed! 


A New, High Quality 
ENAMELING KILN 


Ss a. ‘ 


Never before have there been so many 


features . . . so much quality built into 
MODEL E 49 a kiln at such a price. It has a PYRO- 
Chamber: METER for visual temperature reading, 


4” x Bln" x84” an INPUT CONTROL SWITCH, 


$68.00 GRAVITY DOOR — COUNTER 
e 


WEIGHTED, PILOT LIGHT, DYNA- 








DELIVERED 
ANYWHERE 

IN THE 
UNITED STATES 


TOTAL 
COST 


0 


e NO HIDDEN COSTS! 
e NO SHIPPING CHARGES! 
e NO CRATING CHARGES! 


e ALL RISK INSURANCE 
INCLUDED IN PRICE! 


MODEL £44 


Chamber size: 
A" x 33%" x Aq" 














QUALITY BUILT 
THROUGHOUT 


DOOR 


Hinged to open upward 
— easy to insert and 
remove pieces 


CASE 
All-steel 
welded construction 


INTERIOR 
Made of finest 
insulating firebrick 


ELEMENTS 


Completely enclosed — 
give out true enameling 
heat — not radiation 
temperature — danger of 
shock eliminated 


HEAT 
RESISTANT 
PAINT 


“— 





APPROVED SWITCH 


“UL” APPROVED CORD 


larger MODEL (E66) AVAILABLE 


CHAMBER SIZE: 6"x6"x6” 


GLOW PORCELAIN ELEMENT HOLD- ’ DELIVERED ANY- é 00 
Plus $2.00 ERS, and it's attractive . . . Plug it in 
crating chg. anywhere! ? . Price 7; ¢.9 WHERE IN U.S.A. Only 27 
4 


WRITE FOR LITERATURE 


Electric Kilns 


ID, RY lp, Manufacturing Co. 
Chester 11, Pa. 
DEALER INQUIRIES INVITED 
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our FREE 


catalog! 


Look for the Dutch Kids, our registered Trade Mark, 
this is your assurance of a genuine Holland Mold. 


Prepare for Christmas Now! 
This beautiful Nativity Mold Set made to exquisite 
detail by our craftsmen is ideal for Christmas sales. 


The set contains 16 figures, 10 of whch are shown 
above. The 6 figures not shown are—I! camel lying 
down, 1 donkey, 1 cow, 2 sheep and | crib angel. 


Camel is 9” high, standing figures are 8”. 


1040 PENNSYLVANIA AV. TRENTON N.J. EX 2.7032 
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Ideal for school, studio, home use . . . The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
" versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |. . . get full,free details; Point- 
by-point, we challenge comparison on QUALITY features... 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 





B & I Mfg. Co., Dept. C, Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 











Acclaimed 
Everywhere 
by 
Teachers 
and ] 
Professionals 
for 
Performance! 
* (1) Porcelain Blanks for Decorating in both Bisque 
and Glazed. 
aie (2) 30 diferent Press Molds. 
Power-Driven (3) World’s Finest Cuff Link, guaranteed never to 
Precision Wheel come apart, available for the first time in dozens of 
only $57.50 styles. 
(Shipped complete, (4) 30 different ear wires and clips and an intro- 
Less Motor) 


duction to “Wingback”, the fabulous new earring 
invention. 


(4) How-to-do-it information on interesting and new 
jewelry crafts such as miniature Toleware, Rick- 
rack, Filigree and Rhinestone Jewelry, Copper 
Enameling. 

Hundreds of other items illustrated in BERGENS 
New 1956 catalog—get yours today—only 25c. 


If you are-on our mailing list you will automatically 
get your copy. 


Write Dept. CMJ 


f } 
128 MAIN ST. © HACKENSACK, N. J. 





CERAMICS MONTHLY 














OCTOBER @ 
50 cents per copy 


1955 





in this issue 

END. 6.4ssRGEnw ews eva was diese csv ackieeewee een 4 
PEE, “i ais\e aren ecwin wees 's Ma ei ae meee een anew eau aed 6 
Suggestions from Our Readers ..............0eeeeees 7 
NNN, CINE 0 55-40 0s cates «saa ae eae awepel access eaes 8 
Throwing: Lids for Pots by Tom Sellers ............200. 1 


Sculpture That Makes You Laugh by Muriel Anderson ....14 


Wood-Ash Glazes by Miska Petersham ...........eeeee0. 16 
Table-Top Tiles by John Imhoff ............0 cee ceeeees 17 
Sculpture: Figuratively Speaking by Edris Eckhardt ...... 18 
Enameling: Fitted Necklaces by Jo Rebert ............. 20 
Briefs: Flowers for Jewelry Il ..............cccceees 23 
SN WEN II 6 6 :055. 9-09 ca nkndgincaaewwneorn 24 
Challenge the Student ..................0000. 25 
Reciain Cloy Seraps .....ccsscuccceccccccecs 26 


Overglaze: Silk Pads for Backgrounds by Zena Holst ....27 
Answers to Questions conducted by Ken Smith .......... 29 


Plaster Series: Horizontal Template by Dorothy Perkins ...31 


NUNES. | b's a asc 00k b bb a Raweiv dicoe vewanewe 34 
State Directory: Where to Buy Supplies .............. 35 
Rt OO 5 oc ola Wiech nna e eh ak ovis sacaeedonxan 36 


Editor: Louis G. Farber 
Business Manager: Spencer L. Davis 
Associate Editor: Mary Elliott 
Editorial Associate: Thomas Sellers 
Art Director: Robert L. Creager 


Advisory Editors: 
Carlton Atherton; J, Sheldon Carey; John B. Kenny 


Special Contributors: Henry Bollman; Edris Eckhardt; Zena S. 
Holst; Jean O’Hara; Dorothy Perkins; Jo Rebert; Kenneth 
E. Smith 


Cover by Robert L. Creager 


Ceramics Monthly is published each month at the Lawhead Press, 
Inc., Athens, Ohio, by Professional Publications, Inc., S, L. Davis, 
Pres. and Treas.; L. G. Farber, V. Pres.; P. S. Emery, Secy. 


SUBSCRIPTION PRICE in U.S.A, and Possessions; one year, $4; 
two years, $7; three years, $9, Canada and Pan Am. add 50 cents a 
year; foreign, add $1 a year. Current issues, 50c; back issues, 60c. 


ALL CORRESPONDENCE (advertising, subscriptions, editorial) 
should be sent to the editorial offices at 4175 N. High St lumbus 
14, Ohio. Entered as second-class matter at the post office at Athens, 
Ohio, as granted under Authority of the Act of March 8, 1879. 

Copyright 1955 by Professional Publications, Inc. All rights reserved. 

















“What 
Re-Ward 


means to me” 





HAZELLE 
HUNGERFORD, 
G & H Ceramics, 
La Grande, Oregon 
is the focal point 
for ceramic activity 
in LaGrande and 
in a comparatively 
few years has built 
an active ceramic 
following in her 
community. 


“I sometimes wonder whether I would still 
be in ceramics if I hadn’t discovered Re-Ward. 
Before Re-Ward was introduced to me, I always 
felt something was missing because I never quite 
obtained the results I wanted. It’s very easy to 
visualize finished pieces with Re-Ward and the 
results are consistently beautiful. 


“As a studio owner, it is important that the 
ceramic colors and underglazes my customers 
use help create more sales. After a girl has gone 
to the expense of paying good money for green- 
ware and firing, she doesn’t want her invest- 
ment ending up poorly. She wants to show off 
her finished work. 


“Also, where we are located in Oregon, 
studios are few and far between. That’s why 
we're grateful for Re-Ward products—even be- 
ginners are sure of turning out perfect pieces. 
We particularly love Re-Ward’s Velvet and 
Suede.” 


HAZELLE HUNGERFORD 


VELVETS—TRU-TONES—BEAD—-SUEDE— MAGIC MENDER 
CHINA PAINTS 


Re-Wand D 


CERAMIC COLOR MANUFACTURERS 


1985 Firestone Blvd. Los Angeles 1, California 











letters 





Re: NINE SHOWS 


Gentlemen: 

. . . I enjoy the magazine anyway. But 
it gave me an extra fillip to see the good 
reproductions of the pieces from our 
Pottery Workshop of Boston (August). 
It is not only interesting but challenging 
to see what is being done throughout the 
country. 

Guapys STARK 
Hingham, Mass. 


WINNING CM 
Gentlemen: 

The 1955 Fair of the Pennsylvania 
Guild of Craftsmen is over. We want you 
to know who won the awards you so 
generously donated (subscriptions to Cer- 
amics Monthly): Raymond Galluci, Al- 
lentown, for a pottery bowl; and Joh 
H. Weikel, Palmerton, also for a bowl .. . 

Nan WEIKEL 
Palmerton, Pa. 


@ Congratulations to the winners. As it 
turned out, both men were already CM 
subscribers (of course) so their prizes take 
the form of extensions on their sub- 
scriptions.—Ed. 


THAT ASH TRAY 


Gentlemen: 

In the August issue you printed a letter 
(under the head, “Puzzle Posed’) con- 
cerning an ash tray showing the masthead 
of “The Scranton Times.” 


No doubt this has been done through 
a photographic process. I know it is pos- 
sible to transfer photographs to ceramic 
ware. Most of this work is done in an 
overglaze process but I believe it is possible 
to achieve a photographic effect on clay. 

Around the turn of the century they 
applied photographic images of people on 
round, convex tiles which were placed in 
stand-up frames. Perhaps you remember 
seeing them . . . I know you can also 
transfer photographs to enameled sheet- 
steel plates... 

Mary REYNOLDs 
Pemco Corporation 
Baltimore, Md. 


Gentlemen: 

... Around 1950, the Dennis Chemicals 
Co., Los Angeles, were advertising a prod- 
uct called “Copy-It.”” This was a solution 
that made it possible to transfer newsprint, 
pulp print, color pictures, etc., to green 
ware, bisque or glazed ware. The piece 
could then be decorated .. . 

Mary FRANCIS 
Los Angeles, Calif. 


NAME NAMES! 


Gentlemen: 

. . . When answering questions posed 
by your readers, full information would be 
appreciated .. . 

In the July issue of your good maga- 
zine, Zena Holst writes of a colorless 
glaze in answer to a question on the mend- 





ing of china, but she doesn’t reveal the 
name or source of supply. This is an item 
of great interest . . . Many of us don’t 
have the time to write in our own prob- 
lems, but we may find one being an- 
swered which solves ours at the same 


time . . . [But} your magazine is great 
and I hope you'll keep up the good 
work... 

H. I. Brown 


Georgetown Ceramics 
Washington, D. C. 


@ The culprit is CM and not Mrs. Holst: 
our policy precludes the mention of specific 
products or suppliers except in unique situ- 
ations. Full information was (and is) given 
in the personal reply sent to any sub- 
scriber submitting a question, and en- 
closing a stamped envelope.—Ed 


SAY IT WITH CLAY, AND CM 
Gentlemen: 

. . . As ceramic instructor of the Occu- 
pational Therapy Dept., of the Sea View 
Hospital I use your magazine daily .. . 

Your graphic illustrations help so very 
much in getting across the language bar- 
rier I face with my patients. Over 90% 
are Spanish speaking, and though I can 
speak a little Spanish it’s mighty little. 
With my CM, however, and clay in my 
hands, we all get along beautifully. And, 
our work brings many favorable comments 
from the hospital staff and in our outside 
Sales... RRRRES ~ oaks 

(Mrs.) Auice J. McCates, O.T.R. 
Staten Island, New York 





Your comments invited. Write the Editor 
at our new address: 4175 N. High St., 
Columbus 14, Ohio. 

















$25.00 





RE-WARD 








received for 


ALL ENTRIES 
IN NOVEMBER 1, 





FOR BEST TITLE 
POCO'S WORKROOM 


MUST BE 
1955 


Norwest Novelty 


company 


15431 Plymouth Rd., Detroit 27, Michigan. 
32480 Northwestern, Farmington, Michigan. 
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¢ COPPER FORMS 
e JEWELRY FINDINGS 


© COPPER ENAMEL COLORS 


Copper forms, Jewelry findings & Copper Enamels 


DEALERS: CONTACT YOUR NEAREST DISTRIBUTOR 


DISTRIBUTORS: WE INVITE YOUR INQUIRIES 


a complite catalog avatlable upon reguest 


Manufactured and Fully Guaranteed by 
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HERE’S 


VELVA-PLY 


Just a Wonderful glaze! 
What more can we say? 


MN, 


¥, 
* 


m) 
—~) 
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THE PIECE OF THE MONTH! 


An original ash tray glazed 
with VELVA-PLY cone 
06 one-fire non-running 
colors. 


SUGGESTED 
COLOR COMBINATIONS 


As pictured: front and back in BROWN 
MATT with design in TURQUOISE SATIN 
and ANTIQUE YELLOW and BROWN 
BISQUE stain. 


Front and back in SEAL BROWN with 
design in APRICOT and OLD IVORY. 


Front and back in JASPER GREEN or 
BROWN MATT, design in CHARTREUSE 
and PALOMINO. 


See dozens of other glorious color com- 
binations of VELVA-PLY one-fire glazed 
samples at our studio. 


Be sure to vist our new serve- 
self department and select your 
own glazes, ceramic and copper 
supplies from our well stocked 
shelves. Help yourself from 
thousands of copper blanks. Pick 
out your own greenware. Match 
glazes yourself from our radi- 
ant rainbow of over 80 colors. 
You'll pick up scads of NEW 
IDEAS that Marge and Kay 
have worked out for you, and 
they’ll show you HOW, without 
charge. And of course you'll 
want to take home one of our 
own REDHEAD INFRA-RED 
CRAFTINT KILNS for Italian 
Scrolling and other forms of 
copper enameling for just $9.80 
or by mail $10.50 postpaid. If 
you can’t visit the studio we’ll 
send you our regular trial kit 
of six gorgeous Velva-Ply colors 
for just $4.00 postpaid, or our 
— ART KIT of 6. special 
glazes for $5.00 postpaid. 





“Kearflanriaon Studios 


8744 W. McNichols, Detroit 21, UN 2-9222 
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Send show announcements early—Where 
to Show: three months ahead of entry 
date; Where to Go: at least six weeks 
before opening. 


WHERE TO SHOW 


*national competition 


Fiorwa, Miami Beach 
November 7-23 


Florida Craftsmen’s Fifth Annual State 
Craft Show at Miami Beach Art Center, 
2100 Collins Ave. Open to membership. 
Jury; prizes. Fee, $2. Work due by Oct. 
28. For details, write Sumner Foster, 


1615 N.E. 109 St., Miami 38. 


Kansas, Lawrence 

October 30-November 22 
2nd Annual Kansas Designer-Craftsmen 
Exhibition at the University of Kansas. 
Open to state’s residents. Includes cer- 
amics and ceramic sculpture. For de- 
tails, write University Extension. 


MINNESOTA, St. Paul 

November 13-December 23 
*Fiber, Clay and Metal competition for 
American craftsmen; sponsored by Saint 
Paul Gallery and School of Art. Prizes, 
$1000; entry fee. Work due Oct. 15. 
Write the Gallery, 476 Summit Ave. 


New York, White Plains 


November 14-21 
Westchester Arts and Craft Guild 25th 
Ann. Exh. Open to residents of West- 
chester County. Fee: $5 membership 
dues. Write Mrs. J. W. Livingston, secy., 
County Center. 


Onto, Youngstown 
January 1-29 
Eighth Annual Ceramic and Sculpture 
Show at The Butler Institute of Amer- 
ican Art. For current and former resi- 
dents of Ohio. Jury; $750 purchase 
prizes. Entry fee, $2; entries due Dec. 
18. For blanks, write Secretary at the 
Institute, 524 Wick Ave. 


WasuinctTon, D. C. 

December 5-February 5 
10th Annual Area Exhibition at Cor- 
coran Gallery of Art. Artists and crafts- 
men within 50-mile radius eligible. Jury; 
50-cent entry fee for each ceramic piece. 
Entries due Oct, 22-23. 


WHERE TO GO 


DELAWARE, Newark 

November 9-30 
American Craftsmen i955, a traveling 
show circulated by Smithsonian Institu- 
tion. At the University of Delaware Art 
Gallery. 


Georcis, Athens 

October 5-26 
American Craftsmen 1955, a traveling 
show circulated by Smithsonian Institu- 
tion. At Georgia Museum of Art. 


Louisiana, New Orleans 
October 2-25 


Art Association of New Orleans 3lst 
(Please turn to Page 36) 





AN 
OPEN LETTER 
TO THE 
CERAMIC HOBBY 
INDUSTRY 


Dear Manufacturers, 
Distributors and Dealers: 


In answer to many requests for in- 
formation, the Fourth Annual Eastern 
Ceramic Hobby Show of 1956 will be 
conducted during the period May 2nd- 
6th, in Convention Hall, Asbury Park, 
N.J. This show will be produced in a 
manner especially designed to bring 
increased business to those who parti- 
cipate, by reason of the innovation of 
new and different methods of conduct, 
that can only result in new customers, 
sales and profits for each exhibitor, 
surpassing any past proven achieve- 
ment of this exposition. Your early ad- 
vice as to exhibit space requirements 
is urged in order to be assured of de- 
sired location. 


The National Ceramic Manufacturer's 
Show, announced for New York in 
1956, has been postponed until early 
1957. 


—JERRY GASQUE 


CERAMIC 
EAPO eITIONS, tNC. 


JERR 3ASQ Aanag Dire 
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Suggestions 





from our 


SPECKLED GLAZES 

If you like speckled glazes, 
use a Waring blender to mix 
elazes in place of the con- 
ventional ball mill. Fifteen 
minutes in the blender mixes 
thoroughly and gives very in- 
teresting glazes. Also, in a 
busy class room, three or four 
people can make glazes and 

use them the same period. 
—Roland Schrupp 
Waukesha, Wis. 


PRESSING IN MOLDS 
I use small molds, such as 
a bud vase or a box, as press 
molds, with excellent results. 
I roll out plastic clay to a thin 
slab and press it firmly into 
each half of the mold. When 
the clay can hold its shape, 
I moisten the edges with slip, 
remove from the mold, and 
fit the two halves together. 
This is particularly advan- 
tageous for making pieces 
from grogged, or various- 
colored, clays which might not 
be available in the form of 
slip. 
—Mrs. John H. Ehlers 
Haverstraw, N. Y. 


POLKA DOTS 
Polka dots of various sizes 
can be an effective decorating 
treatment for your pottery. 
To make uniform dots that 
are perfectly round a double- 
headed nail is best. Dip the 
nail into underglaze and ap- 
ply to the piece to be decor- 
ated. The type of nail sug- 
gested is best since it acts 
as a reservoir for the color, 
allowing you to make several 
dots without dipping into the 
color again. If a double- 
headed nail is not available to 
you, a small piece of dowel 
stick, the back of a lead 
pencil, a smooth round 
clothespin head or even a 
clean lollipop stick will give 

good results. 
—Irving and Lee Levy 
Levittown, L. I., N. Y. 


readers 


STORAGE CONTAINERS 
It is often difficult to handle 
dry ceramic materials in hun- 
dred-pound bags; other con- 
tainers are difficult to obtain. 
I use linoleum drums and cut 
them down to fit under my 
workbench. The tops fit 
tightly, keeping the contents 
free from dust and moisture, 
which may not be possible in 
a bag. The most important 
feature: the drum is so much 
easier to move around and 
easier to take materials from 
than is a bag. 
In case you are wondering, 
a linoleum drum is the fiber 
drum in which linoleum is 
shipped. It is usually quite 
long, but is easy to cut to 
whatever size you prefer. 
—G. Lawrence Jelf 
Lincoln Park, Mich. 


TRIM WITH EASE 


When large plates are be- 
ing made by draping a rolled- 
out slab of clay over a plaster 
form, it can be quite difficult 
to cut the clay off evenly a- 
round the edges for a smooth 





rim. I have found that a po- 
tato peeler is an ideal solution 
to this problem. 

When the plate is off the 
mold and has dried enough to 
hold its shape, I put it on a 
banding wheel, brace my arm 
carefully, and use the potato 
peeler to shave the edge 
evenly. The peeler isn’t as 
rigid as a knife and it cuts an 
even, thin slice each time. 

This method has worked 
well oa other handmade and 
poured pieces. It saves a great 
deal of sponging and sanding. 

—Mrs. Chet Werner 
LeSueur, Minn. 





Market For Ideas 
Send your bright ideas to Ceramics Monthly, 4175 N. High St., 
Columbus 14, O. CM pays $1 for each item used in this column. 
(Sorry, but we can't acknowledge or return unused items.) 
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FOR Easier and Better Firing 
Low Cost Operation 
Money-Saving Prices 
Factory Guarantee 


SPECIFY A 


PARAGON KILN 


Compare these Outstanding Values 


MODEL 
R-3 


$160.00, no /,| 
crating 


ergs 
al- 


las. Firing 
Chamber: 
17” across 
x 20” high. 
19 amperes : 
at 230 volts. Ship- 
ping weight only 250 
Ibs. 
















Model R-3 


MODEL 


high. Requires one 
20 amp. 115 volt 
circuit. Shipping 


Model A-55 weight only 68 Ibs. 


MODEL A-66 Max. Temp. 2300°F. $72.50, no 
crating charge, f.o.b. Dallas. Firing Chamber 
14 3/8” across x 13 1/2” high. 13 amperes at 
230 volts. Shipping Weight only 90 lbs. 


MODEL H-17S Max. Temp. 2400°F. for cone 
10 firings. $291.50, no crating charge, f.o.b. 
Dallas. Firing Chamber: 17” x 17” x 18” 
high. Maximum Power Consumption 6000 
watts at 230 volts. Shipping weight 500 lbs. 


FREE CATALOG: complete information on 
24 models of Paragon Kilns. 


PARAGON INDUSTRIES 


P. O. Box 4654 « £4Daliilas 6, Texas 
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For the Enamelist 

New features have been added to 
the “Fine Art” portable enameling 
kiln manufactured by the American 





Art Clay Co. These include an in- 
sulated side handle for the lid, a flat 
area on the top of the lid for drying 
and soldering, and a glaze over-all to 
prevent chipping and smoking of the 
body. For complete details, write to 
AMACO, Indianapolis 24, Ind. Please 
say CM sent you. 


Thirteen new shades in their line 
of opalescent colors are announced by 
the Thomas C. Thompson Co., 1539 
Deerfield Rd., Highland Park, Ill. 


These opalescent colors bring forth 
hues that were unobtainable in either 
opaques or transparents. Samples are 
available: write to the Thompson Co., 
mentioning CM. 


A line of findings, including brace- 
lets, cuff links, rings, necklaces, tie 
pins, and earrings, complete with 
“snap-on” copper disks, is being dis- 
tributed by Evanston Ceramic Sup- 





plies, 807 Main St., Evanston, III. 
When the copper disks are enameled, 
they can be snapped into place, elim- 
inating the need for glue or solder. 
Write direct for full details, mention- 


ing CM. 


A new enameling medium, which 
can be applied like an ink and will 
fire at regular enameling temper- 
atures, has just been introduced. 


Called “Jet-Line,’ it fires 


to an 
opaque black; drying before firing is 
not necessary. 

“Jet-Line” comes ready to use, in 


a $2.98 kit which also includes 
medium, thinner and a _ crow-quill 
penpoint and holder. Send to Eng- 
stroms, 88 Maple St., Sparta, Mich., 
and please mention CM. 


A new type of “separation enamel” 
is being offered exclusively through 
the Potter’s Wheel, Inc. Black when it 
is applied, it burns out entirely during 
the firing, creating areas of separation 
in the layer of enamel underneath it. 





A wide variety of controlled effects 
is possible with this material. 

For full details and complete in- 
structions write to the Potter’s Wheel, 
11447 Euclid Ave., Dept. 90, Cleve- 
land, Ohio. Please say CM sent you. 








OPEN 
20” x 20” x 23” 









FOLDS FLAT FOR EASY STORAGE OR CARRYING 


DETROIT FABRICATING CORP. 


7523 St. Aubin Detroit 11, Michigan 


work and the work area clean. 


ELIMINATES 


NO OUTSIDE VENT NEEDED! 


placeable fibre glass filter. 


dealers. 


PORTABLE CERAMIC SPRAY BOOTH 


Ceramic Hobbyists —- Schools — Hospitals 
Institutions — Rehabilitation Centers 
Ideal for all ceramic spray jobs. Use the glaze dust over! No more tire- 


some clean up jobs. Booth’s baked enamel finish permits easy cleaning. 
Powerful fan and filter catches all excess spray dust, keeping you, your 


SPRAY DUST 
USE OF MASKS 


Booth is of sturdily constructed, weld- 
ed 20 gauge steel. Finished in beauti- 
ful green baked enamel for easy 
cleaning. Comes complete with 110V 
60 CY AC motor with powerful 4 
blade fan and standard low cost, re- 
Filters 
available at hardware and furnace 


EXCESS TOXIC FUMES 


ONLY $34.95 


AT YOUR DEALERS 
OR F.0.B. FACTORY 


SHIPPING WEIGHT 21 LBS. 
IF ORDERED FROM FACTORY 
SEND CHECK OR M.O. 

NO C.O.D.’S PLEASE 
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CERAMIC COLORS” 


By Great Demand 


Ceramichrome Laboratories has form- 
ulated and compounded a new glaze 
series—and will soon present....... 


Pury} BLAZES 


“CAPTURED BEAUTY IN EVERY JARFUL" 


Flows on like cream 
Ultimate in brushing quality 
Apply by any method 


EXCITING AND EXOTIC RESULTS 


LOOK FOR THIS LABELED TRADEMARK 


Beauty Flo’ 


WITH EASY TO READ DIRECTIONS ON EACH JAR 
NOTHING a cnet jeer WILL COMPARE 
‘ 


Beauty Wo” 


AVAILABLE SOON THRU YOUR LOCAL 
CERAMICHROME DEALER 


CERAMICHROME PRESENTS: 
#451 Blu-White China Matt Glaze 


The new Ceramichrome glaze with a soft semi-gloss finish. 
Now available in Blu-White only. Colored tones coming 
soon. 


Blu-White China Matt is equal to Ceramichrome’s famous 
001-431 and 441 Clear Glazes in brushing ease—quality— 
clearness and price. 


Firing renge Cone 07 to Cone 04. 
Don't delay—get your Blu-White China Matt Now! 
See your nearest Ceramichrome dealer or write direct 


CERAMICHROME 


Laboratories 








2111 W. SLAUSON © LOS ANGELES 47, ® CALIF. 
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METAL 
ENAMELING... 


Get Kiln—Enamels— 
Illustrated Text— 
from THOMPSON! 


THOMPSON ENAMELS ARE BEST FOR: 


® Brilliance 
® Dependability 
® Controlled fusing temperature 


© Smoothness 
@ Proper grain size 


Used everywhere by: 
Schools—Hobbyists—Enamel, Artists 
—Army & Navy-—Hospitals 


—Commercial Enamelers 





=i) | Low-Cost KILN 


The ideal Kiln for beginner and 
professional. Will fire any piece 
up to 434” in diameter and 
12” high. Elements easily re- 


placeable at nominal cost. 








Perfect for Use in Schools 


® Reaches Enameling Temperatures quickly 
® Sturdy, Simple Construction 
® Low-cost, Trouble-free Operation 


FREE TEXT 


ON 
ENAMELING 

by Th E. Thomp 
Send for your copy of 
this 40 page illustrated 
text on metal enameling. 
Techniques—tools—equip- 


ment— types of enamel- 
ing—firing—finishes, etc. 


Silver plated metal—no pre-cleaning—no for- 
mation of oxide scale—-costs little more than 
copper. 

Complete line of Opalescent colors—beautiful 
effects—write for sample. 


Write Dept. CM for Complete Information 


ThomasC.ThompsonCo. 


1539 Deerfield Rood - Highland Pork, III 





















GREAT DOUBLE FEATURE FOR 
YOUR ARTS & CRAFTS SHOP! 
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Dust eee 
ed Spindles ° Can Be Use 

Nee rene Shafts, Drum and Disc . 
Sanders without Special Adaptors. -s 
$275.00 complete ° 
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SPEED WHEEL 


A sturdy steel full-size floor model 


potter's wheel... . smooth running, high- 


ly sensitive and Versatile...at an un 
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Ceramic Art Materials 


CLAYS 
Kiln - - Natural - - Powders - - Engobes 


CLEAR GLAZES 


Glitter - - Satin Matt - - Crackle 


COLORED GLAZES 
Majolica - - Satin Matt - - Crackle 


PASGOBES (underglaze colors) 
Fleckel - - Solid 
and 


OH-TEN* 
Clays - - Clear glazes - - Colored glazes 
*(matures at cone 010) 












STEWART'S 





FIRING CHAMBER 


6.6.2 


Pemco Ceramic Art Materials permit you to express your 
imagination to the fullest. You can be confident you'll get 


¢ 1 CRAFTKILN 

perfectly uniform colors that can be duplicated again and Da aaah eee 

again . .. brilliantly transparent clear glazes . . . uniform ¢ 1 KILN SHELF 

clays that won't “blow up” when firing. Matched firing ¢ 1 ASBESTOS 

° as = CONSISTS OF: ¢ 1 TONG SET 
characteristics of Pemco clays and glazes eliminate 

crazing and shivering. 
. ° Stewart’s CRAFTKILN, a new concept in kiln 


design is receiving the plaudits of professionals 
— A and amateurs alike. It reaches 1500 degrees F. in 
Button” display at dealers who stock Pemco materials. a few minutes and operates on ordinary household 


(Own one yourself—you'll find it extremely helpful . . . current, 110 volts AC-DC. Perfect for all metal 
enameling techniques and porcelain decorating. The 


Select the colors you want from the Pemco-fired “Color 


/ eliminates sample firing). !f your dealer can't meet your CRAFTKILN has the largest firing chamber of 
needs, write direct for name of nearest distributor (who any comparably priced kiln. 
will supply _ by mail) and descrip tive literature C-10. Send for our FREE Catalogue of enameling supplies. 
= © 
y ‘ DEALER INQUIRIES INVITED 





POTTERY ARTS DIVISION 


Ocorrporarion STEWART CLAY CO. INC. 


BALTIMORE 24, MARYLAND 133 Mulberry Street New York 13, New York 
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THE POTTER'S WHEEL 


by TOM SELLERS 


how to make three of the 


most common types — 





LIDS for POTS 


lid must fit a pot in two ways. First, it must fit 

physically: since its purpose is to close the container, 
it should fit snugly. Second, it must fit aesthetically: the 
potter will have to concern himself with the flow of line 
because the lid will continue the shape of the container. 


There are various factors involved in the making of 
lids. They can be thrown on the potter’s wheel either right 
side up or bottom side up; how you do it is a matter of 
convenience, depending on the type of lid being made. 
Most lid types must be formed or shaped on the bottom 
as well as the top, which means that very often one part 
of the lid will be thrown and the cther part tooled or 
trimmed after it has become leather hard. Some lids will 
require a special kind of: lip treatment in the pot. To 
cover the subject adequately, therefore, three of the most 
common types of lids and corresponding lip treatments 
will be demonstrated. These are: 


1. THE FLAT INSET LID. This is the easiest type of 
lid to make because it is thrown complete in one 
operation. 


2. THE CURVED INSET LID. This lid is thrown up- 
side down. When it has reached the leather-hard stage, 


or coffee pot: it won’t fall out when the pot is tilted to 
serve the contents. 


Of course there are many variations of these three 
basic types. And with any of them the tooled knob can 
be omitted, and a pulled, coil or other type of hand-built 
knob can be added instead. 


Here are some precautions to keep in mind when 
working on lids: 

Make the wall of the lid the same thickness as the 
wall of the pot. 

Dry the pot and lid separately for faster drying, but 
bisque fire the pot with the lid in place to prevent 
warping. 

Allow for glaze thickness when measuring the lid for 
proper fit. 

When glazing the flanged or curved lid, the bottom 
rim (which corresponds to the foot rim on the pot) can 
be left unglazed, or it can be glazed and stilted in the kiln. 


The treatment of the lip of the pot must also be con- 
sidered; it is an important detail because this is where the 
lid rests. Sometimes the lip will merely be flared so that 
the lid has little more than a place to sit. At other times 





the knob is tooled from the 
clay left in the bottom for 
that purpose. 


3. THE FLANGED LID. 
This is also thrown upside 
down and finished in the 
same manner as was the 
curved inset lid. This type is 
almost essential for a teapot 
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a lip will have a definite 
This is another article in the 





author's current series on throw- 
ing, which began in the Septem- 
ber, 1954, issue. 


For the loan of their table- 
model potter's wheel used in this 
demonstration, acknowledgement 
is made to Master Mechanic Mfg. 
Co., Burlington, Wis. 


groove (also called a ledge, 
ridge, seat, or socket) into 
which the lid will fit firmly. 
While the grooved lip has 
an advantage in giving a 
closer fit to the lid, the more 
indefinite rim allows use of 
the pot without a lid. 
(Please turn page) 









LIDS for POTS (cont.) 






1. This pot has just been thrown and given its final form. 
Excess clay was left in the top in order to form the groove into 
which the inset lid will fit. The groove is made with the fingers 
and then is more sharply defined by shaping it with a thin stick 
as shown. 


2. The lid is thrown immediately after the pot has been 
thrown. Accurate measurement of the opening in the pot is 
taken so that a lid of proper dimensions can be made. On a 
small opening, a stiff piece of paper or cardboard is gently laid 
across the top, exactly in the center, and the inside diameter of 
the lip marked with pencil. A pair of calipers is then set to the 
measurement noted on the card so that it will be ready to use 
when the lid is made. The beginner is advised to use this card- 
and-caliper method because it requires considerable practice to 
take a measurement with the calipers directly from the lip. The 
depth of the groove is also measured at this time to indicate the 
thickness desired for the lid. 


3. With the work being done on a tile or bat, a lump of 





1 ° 2 


Pot is finished; inside 


Made wider than needed, diameter is measured and lid cut to fit pot. 
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FLAT INSET LI 











clay is centered and flattened to a size wider and higher than is 


desired for the finished lid. 


4. Working from the outside, you press the excess height 
of clay toward the center, leaving only the thickness needed for 
the lid. The excess clay is cut off at the top center with a pointer, 
but enough is left at the center for a knob. 


5. The left hand forefinger rides inside the knob to pre- 
serve its shape while decorative ridges are made on the top of 


the lid. 


6. The pre-set calipers are gently set down across the lid, 
marking the desired diameter. Excess clay is then cut off with a 
pointer; in this case, the cut is made at an inward angle so the 
lid will fit the angle of the pot’s rim. The finished lid remains on 
the tile until the early leather-hard stage, and is then cut off with 
a wire and set aside to dry. 





3 4 


Lid is made right-side-up and completed in one throwing operation. 


Glazed and 
decorated: 
here are the 
covered jars 
shown in-the- 
making on 


these pages. 




















1. The curved inset lid, made upside down, is thrown 
like a bowl. Excess clay is left in the bottom from which a knob 
will later be turned. The desired diameter was measured on a 
card and then transferred to calipers. This lid is designed to fit 
rather loosely on a flared rim. Frequent measurements with the 
calipers are necessary, however, in order to obtain the desired 
width without losing the shape and height needed to give a 
pleasing continuation of line from the pot. 





Thrown bottom-side-up, the lid is inverted when leather hard, and 





THE FLANGED 


1. The flanged lid is also thrown upside down. Here a 
lump is centered and opened and a wall pulled straight up—like 
a cylinder wall. An excess of clay is left in the bottom for use 
later in turning a knob. Two measurements are necessary for 
this lid: the inside opening against which the flange will fit 
and the outside ledge which will support the lid on top of the 
pot. The depth of the flange on the lid should be sufficient to 
hold the lid in place when the pot is tilted. 





1 


Another upside down procedure, this one requires two measurements: 
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CURVED INSET LID 








2. The thrown lid, now leather hard, has: had its inside 
height measured and is now having the outside height measured. 
The difference between the two (the space between the pencil 
marks) indicates how much clay is available in the bottom. 

3,4. The lid is inverted on the wheel head, centered and 
fastened with clay keys and then tooled to remove excess clay. 
The center is left untouched until all the excess clay is removed. 
Then the knob is tooled from this center core. 





Bim eneniinannencest 
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LID 


2. The thrown lid is now leather hard. It has been 
measured to determine how much clay is available in the bot- 
tom for the knob, and now is inverted on the wheel head, cen- 
tered, and fastened with clay keys. The tooling of the excess 
clay has begun. The center section is undisturbed, and from this 
the knob will be formed. 

3. The tooling of the top of the lid and of the knob is 
completed. The lid is now ready to be sponged and dried. @ 








3 
the flange must fit the inside while the ledge rests on the lip. 
13 
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HUMOROUS themes can be enjoyed by everybody including the 
sculptor, says Mrs. Kilmurry, shown here with daughter Kathleen, 
inspecting “K -" The head above is a study of Maureen. 





geree. 
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culpture 


That 
Wakes 


Ou 
Laugh 


by MURIEL ANDERSON 


pe are apt to laugh when they see Irene Kil- 
murry’s sculpture but it doesn’t bother her a bit. 
She planned it that way. 

Mastery of media plus a delightfully humorous 
approach best describes Mrs. Kilmurry’s pieces. 


Shown in a recent exhibition at the Milwaukee Art 
Institute, for. example, was her wonderful ceramic cat 
called the Aristocrat—a rough-textured, buff terra cotta 
with underglazed black and white chest and eyes. 

Veterans of numerous exhibits are two of her birds— 
Loon and Roositer—both done in 2 cvarse-grained, buff- 
colored clay. The loon is decorated with underglaze color, 
and the rooster has red, orange and yellow plastic for 
a tail. 

Many people who see her work favor a ten-inch-high 
owl in red clay. It has hollow construction; and the eyes, 
done in silver luster, are suspended in the head. 


Mrs. Kilmurry uses various types of clay—Monmouth, 
red, black, etc.—and also clay of her own mixture, creating 
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unusual effects. She works in all approaches: hand build- 
ing, casting in molds, and throwing on the wheel. With 
a background of glaze chemistry, she makes her own 
elazes and constantly experiments with new formulas. 
Her kiln is the gas-fired type. 

It would seem that Irene Kilmurry has found a 
new formula for getting more than the usual twenty-four 
hours out of a day. She is a housewife and the mother of 
two little daughters; she teaches and is as well known 
for her weaving and stained glass as for her ceramic sculp- 
ture. She has the capacity to be the perfectionist-craftsman | is 
without acquiring a deadly earnestness. She seems to im- hice nd Gedater 
bue her work with fun and laughter. 

Her children often figure in her ceramics: a delight- 
ful piece is her caricature of her two little girls, Maureen 
and Kathleen. It is twelve inches high and hollow. The 
bodies are rough textured, the faces stoned smooth and 
waxed. Titled simply The Children, these two would be 
recognized by any parent—the protective stance of the 
reserved, older child; the chubby and ready-for-mischief 
look of the impetuous younger child. The same character- 








Photo: John Ahlhauser 


istics appear in another study of the girls—a pair of heads 
-where Mrs. Kilmurry again combines rough and smooth 
surfaces for contrast and uses incised lines for the features. 
Born in Chicago, Mrs. Kilmurry majored in art at 

the Chicago Teachers College and did intensive graduate 
work at the Art Institute of that city. She taught both 
children and adults in Illinois before moving to Wisconsin. 
For the past eight years, she has been a member of the art 
faculty at Cardinal Stritch College in Milwaukee, teach- 
ing a variety of subjects including ceramics, metalwork, 





Owl 


Photo: John Ahlhauser 


weaving and jewelry. 

Of her work in ceramics Mrs. Kilmurry says, “Sculp- 
ture does not necessarily have to be serious in tone, and 
humorous themes can always be enjoyed by everyone— 
including the sculptor.” © 





About the author: see “CeraM-Activitiges,” on page 34.—Ed. 
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Aristocrat 


Pieces in a recent show 
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complete details 


on ar to ales 


by MISKA PETERSHAM 


ood and vegetabie ashes have 

been used since early times as 
a cheap and readily obtainable ma- 
terial for glazes. The Oriental potters 
used ash glazes very successfully and 
Bernard Leach, noted English potter, 
has been their chief Western ex- 
ponent. Not too much work has been 
done with ash glazes in this country 
and the little that has been done is 
not readily available to anyone seek- 
ing information on the subject. 

The question is often asked, “Why 
ash glazes?” I believe there are several 
answers. You can obtain effects which 
cannot be had in any other way and 
there is a real thrill in making a glaze 
from something that grew in your 
own backyard. Also, it is a very cheap 
source of materials. The “why” can 
best be illustrated by the experience of 
Mrs. Robert Ralston of Miami Beach, 
Florida, on whose notes and experi- 
ments most of the material in this 
article is based. 

After reading “The Potter’s Book” 
by Bernard Leach and a magazine 
article on the subject, Mrs. F.alston 
decided that ash glazes could be made 





EXPERIMENTS with various combinations of 
ashes and fluxes produced these results. In 
the pottery above, the glazes contained (I to r) 
Coxcomb, Oleander, Buttonwood. 


without a great deal of technical ex- 
perience. Encouraged by her first 
experiments which were quite success- 
ful, she enlisted the aid of neighbors 
and friends to collect different types 
of wood for her. A tree surgeon and 
a carpenter, becoming interested, 
brought her rare woods (and then 
called her every day, until the samples 
were fired, to learn how successful her 
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WOOD-ASH GLAZES 


glazing results were). She collected 
wood from the gardens of her friends 
and from trash piles, burned it in her 
fireplace, washed the ashes and set 
them aside for experimental work. 
She found it very exciting to see a 
tree branch turned into a glaze by 
her own efforts. 


The procedure for preparing the 
ash is as follows: 

Since it is more satisfactory to burn 
the wood in an enclosed space so that 
the ashes will not blow away, « clean, 
indoor fireplace is good for the pur- 
pose; or, if the burning is to take 
place outdoors, a’ perforated bucket 
works fine. After the wood has been 
burned, the ash and cinders are 
placed in a container of water and all 
large floating pieces are picked off. 
These may be set aside for reburning 
if the wood is a rare one. The residue 
is put through a fine kitchen strainer 
and all the coarse particles are thrown 
away. 

After the mixture has settled, the 
water is siphoned off. The ash residue 
is then washed three to five times, in 
clean water each time, until the water 
is free from alkalies and has a sweet 
taste. The ash should be allowed to 
settle thoroughly between washings— 
in some cases as long as a day is re- 
quired; normally, however, an hour 
will do. (The settling seems to have 
some effect on the final glaze.) When 
the water is drained the last time, the 
wet ash is placed in a flat pan and set 
aside to dry. When thoroughly dry, it 
is placed in a closed container and 


labeled. 


Wood ashes can be divided into 
categories of hard, medium, and soft, 
the main difference in the final glaze 
being one of color. The hard ash will 
produce brownish glazes, and the soft 
ash blue to green. Here is a listing of 
tropical woods which gave satisfactory 
glaze results. 

Hard: Buttonwood — grey-brown 
matt; Mahogany — yellow to brown 
gloss in spots; Australian Pine — grey 
to tan, fatty texture. 








Medium: 
Florida Almond—bluish mottling. 


Loquot—greenish matt; 


Soft: Sea Grape—greenish matt; 
Florida Holly—grey, tan, and yellow 
matt; Vitex — glossy green-brown, 
speckled; Governor’s Plum — mottled 
grey matt; Aurelia—grey to purple or 
bluish matt; Oleander—grey to tan 
mottling. 


Some of the glaze recipes that were 
tried, and the results obtained are 
given below. 


Glaze A Cone 06 
parts 
White lead . 150 
Ash won 26 
Feldspar . 82 
Ball clay «...: 12 
Calcined clay 20 


The nicest results with this glaze, 
a crystalline matt, were at cone 06. 
At cone 04 it gave a transparent 
crackle, the color depending on the 
ash used. At these low temperatures 
the type of ash used did not affect the 
glaze very much because of the low 
ash content in relation to the flux. 


At higher temperatures, greater 
differences are obtained. For ex- 
ample, the following glaze: 

Glaze B Cone 8-9 
parts 

Feldspar .. 60 

| eae . 30 

Whiting 10 


Coconut husks gave a creamy matt 
with brown spots; rubber tree a fine 
gray matt. Above cone 8 the glaze 
showed a tendency to turn glossy. 


The line of glazes of greatest in- 
terest seems to be at cone 6 where you 
get a stoneware quality, yet you are 
still within the limits of the average 
hobby kiln: 


Leach Glaze Cone 6 
parts 
Feldspar core 
Ash . ; Mi RE 
eae ; pate 


The clay used was a silicious white 
ball clay and the glazes were fired on 
a red body at cone 6. Each wood gave 
a characteristic color and texture. 

(Please turn to Page 28) 
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germ table tops are today en- 
joying considerable and well-de- 
served popularity. The reasons are 
readily apparent: they are handsome, 
and their permanence and _ service- 
ability are hard to equal. 

Working on standard bisque tiles 
offers many possibilities for the use 
of underglaze colors, or glazes of 
various colors and textures, but one 
may find that the shapes of the tiles 
do not always lend themselves to a 
specific design, or that the tile sizes 
do not adapt to a table one has on 
hand. At the other end of the scale 
one may find a mosaic too tedious to 
assemble. An approach other than 
tiles or mosaics seemed to be needed. 
One could roll out a slab of clay and 
cut it to any shape desired. But it is 
not easy to keep such pieces flat and 
they are cumbersome to handle. 

As so often happens a variation of 
a long-used technique offered the solu- 
tion. For some time I have made glaze 
test tabs by pouring slip into a plaster 
bat and, when it was leather hard, cut- 
ting it into handy sizes. This method 
seemed to offer possibilities and the 
table top which is shown above is the 
result. True, it required some pre- 
liminary groundwork and deft hand- 
ling in the actual execution but the 
unique result made it well worth 
while. The following are the various 
steps in detail. 


Preliminary 


To get finished pieces that fit well 
into the frame of the table one must, 
of course, allow for shrinkage of the 
clay. Slips vary considerably in their 
shrinkage. If you do not know the 
shrinkage of the slip you are using, 
make a shrinkage test. Pour a little 
on a plaster bat. When it is leather 
hard cut a strip of a definite length 
and fire it. From this you will be able 
to figure out how much larger than 
the finished work you will have to 
make your design sketch. 

If, for instance, a strip originally 
six inches long fires to five and three- 
quarters inches, you would have to 
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AND TINY MOSAICS 


HALFWAY BETWEEN SQUARE TILES 


table -top 








start with twelve and one-half inches 
to obtain a twelve-inch result. At the 
same tirme you are determining shrink- 
age you will be able to experiment 
and learn how dry the slip should be 
for best cutting. 

Perhaps you already have a fired 
sampie of each color or glaze you 
plan to use. If not, use some of these 
tabs for making glaze samples which 
can be tried side by side when choos- 
ing colors for the design. 


Planning the Design 


A design may be pictorial or abstract 
depending on personal preference and 
the style of table into which it is to be 
set. (Abstract designs have an ad- 
vantage of being pleasing to look at 
from all sides.) Once the motif for 
the design is selected and the size 
determined it may be sketched on 
paper. A light-weight wrapping paper 
may be used; most tracing papers 
tend to buckle excessively when laid 
on the moist clay for transferring the 
design. 

Colors should be planned early, 
making certain that the glazes or 
underglaze colors available will give 
a pleasing combination. Filling in 
areas with watercolors or poster paints 
that approximate the glaze colors will 
aid in obtaining a balanced color 
distribution. 

Attention paid to individual shapes 
in the design makes later steps easier. 
Keep the shapes simple. Complicated 
ones are more difficult to cut and 
more likely to distort; thin, stringy 
pieces and sharp points break easily. 
Maximum length and overall size 
which may be used without excessive 
warping vary with the slip used. 


Pouring the Slip 


Select a plaster bat that is at least 
an inch or two larger overall than the 
design. I have found that the out- 
side surface of a large flat mold may 
be used if a large bat is not available. 
Place the plaster bat on the work- 
table and check the top to be cer- 

(Please turn to Page 33) 
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by JOHN IMHOFF 









ae 


Pour a thin layer of slip on plaster. 





Cut out, decorate, glaze. (top) Pieces ce- 
mented in place, table ready for use. 


17 








second in a series of three articles 
on the human figure 


FIGURATIVELY SPEAKING | 








by EDRIS ECKHARDT 


n the preceding article (“Human 

Relations,” Sept.) we left our clay 
figure standing stiffly erect. Now we 
will give it the magic touch and make 
it come to life. We will relate it to the 
whole human race and try to make it 
speak of mankind’s inward and out- 
ward experiences from the cradle to 
the cane. 

The human body is capable of 
countless attitudes and positions. Be- 
fore I start work on a figure, I first 
decide the age, sex, action, and atti- 
tude. I inwardly review how my own 
body would do this action; what joints 
would bend and which muscles would 

2lax or tense; how the weight is to be 
supported by the legs and what part 
the arms may play in the all-over 
pattern of balance. 

Then I take the basic clay figure 
which is still plastic but firm enough 
to support itself, and bend the joints 
of the arms and legs with the right 
hand, taking care not to stretch out 
the clay or pinch it too thin during 
the process of bending. (Details on the 
construction of the basic figure were 
given last month.) 

Getting proper balance is the next 
consideration. I put a small vertical 
line under the hollow of the throat 
and cross it with a horizontal line. I 
also draw a straight line down the 
side. Then I observe the following 
rules: 

The inside ankle of the foot bearing 
the body weight is directly under the 
hollow of the throat. The outside 
ankle of the same foot is on a straight 
line with the shoulder. 


SERIOUS WORKS of art, such as the author's 
“Conversation in a Dream" (2nd prize, 1949 
May Show, Cleveland Museum) can be easily 
developed from these simple sketch-figures. 
Note the dreamy, slow, sleepwalking move- 
ment; the dream distortion of height; the 
vagueness of detail. 


I generally do this marking at the 
very beginning so that I am absolutely 
sure the balance is good. If the above 
conditions are not met, the clay figure 
will be out of balance and will topple 
over before you can finish it. If you 
are using a turntable or banding 
wheel, be sure to place the figure in 
the exact center of the wheel so you 
do not throw it off balance when 
turning the wheel. 

Next, I think of the twist of the 
shoulders or hips; the sag or bend of 
the spine; and I proceed to twist and 
turn the figure in the ways of both 
meaning and beauty of relationship of 
parts. (Make angular movements on 
males and curved movements on 
females. ) 

Let’s take a figure and put it 
through some paces. 


1. Here is a simple, walking figure. 
The slight thrust forward, springing 
flex of the knees, and back and forth 
swing of the arms denote continuing 
movement. Notice that the arms are 
bent at elbows and wrists only and are 





not a continuous curve like a piece of 
macaroni. The arms can, of course, be 
brought forward or back, but remem- 
ber that this movement originates at 
the shoulder. Note the guide lines to 
help keep the figure in good balance. 


2. When you exaggerate the action 
of the figure, it becomes much more 
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MAKE SCULPTURE TALK. You can al- 
most hear these children shouting “Trick 
or Treat.” From the front (see cover), 
note the surprise element: the piercing 
eyes, converging hands, stabbing noses. 
You sense, rather than see, that there 
are three ages and three personalities, 
as well as a boy-girl group. From 
the side, the artist partially unmasks the 
group so you can see it is only a game. 


CAST in porcelain, “Circus Girl” was 
the first of the author's many top awards: 
first prize, 1936 May Show, Cleveland 
Museum. Thot was the year Miss Eck- 
hardt first developed this method of 
doing the human figure, which she still 
uses; however, her style has changed 











dynamic. Notice the 
thrust of the head 
and the hip, and 
check for yourself 
to see whether the 
conditions of bal- 
ance are being met. 
Incidentally, care 
must be taken not 
to stretch the leg 
when pulling _ it 
back to the position 
shown here. 

3. The. position 
of the arm and the 
headdress makes 
one little Indian. 
Here is the essence 
of the active boy in 
his own_ world. 
Keep the detail and 
dress simple. It is 
the action that 
counts. In this fig- 
ure, each leg shares 
the body weight 
equally. 

4. From #1 (above) we could easily 
develop a little girl—in blue jeans or 
dress. Keep clothing detail simple and 








undated. Reduce drapery folds to a 
minimum and see that they originate 
from the bending of joints. Wait until 
the figure can stand firmly before 
adding new clay, such as the dress 
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considerably. 


and the hair. And use heavy slip to 
attach new clay to make sure it won't 
crack off when drying. 

A dress can be easily made, inci- 
dentally, by pressing out a thin wafer 
of clay and cutting it in the shape of 
a circle with a hole in the middle (like 
a life saver). Then cut it through 
to the center on one side, wrap it 
around the figure and adjust it to en- 
hance the figure’s movement. 

Notice how the braids or strands 
of hair help to indicate head move- 
ment as well as add life to the figure. 
Note also the difference in a girl’s 
behavior when she wears a dress—it is 
always more feminine. 


5. Action in hu- 
man figures—bend- 
ing, lifting, carry- 
ing weights—can be 
so easy if you first 
stop and feel what 
you would actually 
do if you were to 
lift or carry some- 
thing heavy. Do 
you spread the legs 
in a stride stand? 
Does your stomach 
lift up and _pro- 
trude? Does your back arch? If you 
don’t know, then find out! 

Notice on my boy how his head 
goes up and back just a little and see 
the firm but loving arms enfolding 
the pet. See also the spring in the 
knees; they are not stiff and rigid as 
would be the stride stand of fright 
or combativeness. 


6. Now we might try a composition 
which will combine several elements 
into a single orbit, each element com- 
plementing or balancing the other 
and indispensable to the whole. The 
arms of the boy and the legs of the 
dog move in a related rhythm without 








seeming forced or artificial. The 
child’s body now bends forward and 
sideways as real bodies do. The clay 





will not collapse because the figure 
is in balance. 

The child (right) runs away or 
teases the animal. The two figures no 
longer appear to be in empathy, but 
they still move in balance with each 
other. The forms here are in interest- 
ing opposition to each other giving a 
sense of competition, contest, or mild 
struggle. 


7. As a final test 
of your attention 
and daring, I could 
not resist this one. 
If you can do it, 
you pass the test for 
today! But it might 
be a good idea to 
first try this pose 
with your own body 
to get the feel of it. 

This shows bai- 
ancing on one foot, 
body to one side, 
arm and head keeping the figure in 
balance. Watch the foot that carries 
the weight: a straight, unbroken line 
from hip to ankle. Experiment with 
the arms, moving one with each hand 
until you achieve balance. It is some- 
times wise to make the legs slightly 

(Please turn to Page 30) 
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FITTED 
NECKLACES 











Easy to Wear and Good to Look at...HERE’S HOW 


t’s heartbreaking to spend a good 

deal of effort creating a piece of 
enameled jewelry only to discover, 
too late, that it’s uncomfortable and 
unattractive when worn. So if you 
have never made a fitted or contoured 
necklace before, it would be advisable 
first to cut the sections out of paper, 
fasten them together with needle and 
thread, and actually try them on—as 
a basted garment is tried on at the 
tailor’s. This gives you a chance to 
check the fit, size, appearance and so 
on. Or cut the sections out of the 
copper itself and fasten temporarily 
for a fitting; some changes, such as 
shortening the sections or slightly 
altering their shape, can still be made 
even at this point. 

In designing the necklace, beware 
of shapes with sharp points; even 
though they may be placed in such 
a position that they will not touch the 
wearer, sharp points have an unpleas- 
ant way of looking uncomfortable. 

The type of decoration you plan to 
put on the piece must be considered, 
too, because it may influence the 
shape of the necklace or vice versa. 
Try to be consistent: for example, if 
the decoration is to be strong and 
bold, the metal shapes should be of 
sufficient size and “weight” to accom- 
modate it (see the boldly patterned 
necklace, facing page). The decor- 
ation, in other words, should be in 
scale with the shape of the necklace. 
A more delicate shape (such as the 
necklace with speckled effect on the 
facing page) requires a more “fragile” 
type of decorative treatment; if the 
decoration is too prominent or not 
compatible to the outside shape the 
piece will look too busy. The same 
principle goes for a necklace of many 
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parts (in the example shown directly 
above, a thin layer of white was sifted 
overall to reduce the decoration al- 
most to a surface texture. ) 


When it comes to enameling tech- 
niques, the choice for the fitted neck- 
lace is the same as for any other piece 
of jewelry. Designs can be wet inlaid 
over flux, copper, or white; foils and 
transparents can be used; the design 
can be developed with sgraffito, over- 
glazes or lusters or combinations of 
these. The possibilities are unlimited, 
and the choice is yours. 


On these pages, we show how the 
sections for the necklace are prepared, 
fired and put together. The particular 
example chosen for the demonstration 
is a simple, basic type that can lead 
to an endless variety of designs. The 
sections are a convenient size that will 
fit into most enameling kilns; but, if 
a very tiny firing chamber is involved, 
the major shapes can be divided into 
pieces small enough to fit. 

Because the design is a simple one, 
a paper sketch in black and white is 
sufficient; but if several colors were to 
be used, a sketch in full color should 
be prepared as a guide. 


1. The copper has been pre-heated 
to a dull red, then cooled—to make 
cutting easier and to reduce warpage 
(the process is recommended for 
either 20- or 18-gauge copper). Paper 
patterns for the necklace sections are 
laid on the metal and traced with a 
sharp-pointed tool; this scratched-in 
line (shown in India ink for photo- 
graphic purposes) has the advantage 
of not rubbing off as you work. 


2. The sections are cut roughly 
from the copper, trimmed around the 





line proper, and flattened with a raw- 
hide mallet. Then the edges are filed; 
if two or more pieces are identical 
(like the side sections), they are set 
together and filed simultaneously. 
Now the holes are drilled — with a 
center punch—and cleaned out with 
a small needle file. If necessary, the 
pieces are flattened again. At this 
point, the metal is planished to restore 
its rigidity and to help it resist many 
firings. This means the pieces are 








1, Paper pattern traced on a sheet of 
copper with a _ sharp-pointed tool. 


& 
i 
{ 





4. Back counterenameled, and brushed 
off near holes to prevent chipping. 
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be filed and holes drilled for the links. 


at this point—and underfired. 








placed on a polished steel surface and 
tapped evenly all over, for several 
minutes, with a flat hammer (not hit 
too hard or the metal will dent). 


3. Shaping the sections so they will 
fit comfortably around the neck is an 
important step. Again, the work is 
done on a hard, flat surface. Each 
piece is tapped from the inside so that, 
in effect, it is stretched up into shape. 
(Metal is more apt to warp if bent to 
shape with the fingers). The center 
piece is curved slightly inward at the 
sides; the side pieces curved round 
and down at the back so they will lie 
flat on the neck (see the finished-neck- 
lace photos). 

When shaping is finished, each sec- 
tion is prepared for enameling in the 
usual way — cleaned in acid and 
polished with steel wool. During 
polishing, however, it is supported 
underneath: with the fingers so that 
pressure will not bend it out of shape. 


4. Counterenameling comes next — 
in a color, that will harmonize with 
the design’ planned for the front side, 
in this case white. Medium-fusing 
rather than soft white enamel is used 
because it will stand more firings with- 
out burning out and not be harmed 
by the acid bath. Since the surfaces 
are curved, plenty of agar is sprayed 
on first, to hold the enamel in place. 
After the counterenamel is sifted on, 
the edges of the drilled holes (where 








2. Sections cut out: the edges are to 


connecting links will be rubbing) are 
cleaned off a little with a small brush 
to prevent chipping. The rim of each 
piece is also wiped clean, and the 
front side checked for stray grains of 
enamel. The back in every way should 
be finished as neatly as the front. 


5. No stilting is necessary for the 
counterenamel firing; the pieces can 
rest on any support, the bare-metal 
side down. In the kiln, they are slightly 
underfired until glossy and almost 
smooth; this underfiring will prevent 
burning out during the firings to 
follow. When cool, each piece is 
cleaned in acid and the edges stoned 
in the usual way. The area around 
the holes on the back side and the 
entire front side are polished with 
steel wool; again, the piece is sup- 
ported from beneath so the copper 
will not bend which would now re- 
sult in cracked enamel! 


6. The front sides are enameled 
with a basic coat (the colors in an- 
other case might be wet inlaid, de- 
pending on the design). Here, too, 
agar is sprayed on to hold the enamel 
to the curved surface until fused. 
The holes are cleaned out and their 
edges bared the same as in counter- 
enameling and for the same reason. 

The pieces are carefully placed on 
stilts, for the firing, in as nearly level 
a position as possible in order to pro- 


(Please turn to Page 30) 





3. Each piece shaped with a mallet so 
it will curve easily around the neck. 





5. Placed on a rack—no stilting needed 
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6. Front sides enameled and carefully 
stilted to assure even coat in firing. 





COMFORT as well as beauty can be had 
with fitted necklaces says the author who 
created those shown on these pages. 





7. Finished piece and earrings to match: 
the copper connecting links and ring at the 
back of the necklace are in keeping with the 
size and character of the sections. 
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0. HOMMEL... 

the world's 

MOST COMPLETE 
CERAMIC 


SUPPLIER 


With the use of HOMMEL Ceramic and 
pottery materials in art classrooms of to- 
day's modern schools, young artists can be 
assured of best results in their search for 
self-expression. Maintaining the first posi- 
tion in the industrial supply field, HOM- 
MEL always supplies the best at economi- 
cal prices. 












UNDERGLAZE COLORS 
GLAZE STAINS 
PREPARED GLAZES 
ENGOBE STAINS 
PREPARED CLAY BODIES 
OVERGLAZE COLORS 
GLASS COLORS 
GOLD-PLATINUM-LUSTRES 


for glass and china 
CHEMICALS, FRITS 
KILNS—ol/ types 
WOOD MODELING TOOLS 
TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES 
ASBESTOS GLOVES & MITTENS 
UNDERGLAZE PENCILS & CRAYONS 
AIR BRUSHES 
SPRAY BOOTHS 
STANDARD PYROMETRIC CONES 
























FREE 
HOMMEL CATALOG 


Write for your copy today. 
Profusely illustrated. 


mu O. HOMMEL CO. 


PITTSBURGH 30, PA. 


West Coast Warehouse, Loboratory & Office 
4747 E. 49th Street, Los Angeles, California 



































Attention eee. 


COMPLETE KITS FOR ENAMELING... 
TILE PAINTING...BY MAIL ORDER! 


ENAMELING KIT. Everything but the 
kiln. Copper shapes—tools—glazes— 
instructions. Designed to get you go- 
ing at low cost. ORDER BY COUPON. 


TILE PAINTING KIT. Contains tiles, 
patterns, underglazes, brushes and 
instructions. ORDER BY COUPON. 


A COMPLETE LINE OF STAINLESS 
STEEL TRIVETS! Resist warping and 
oxidation. Designed exclusively for, 
and available ONLY from Potter's 
Wheel. Several sizes each. COUPON 
BRINGS FREE LITERATURE. 





BY COUPON! 






ORDER web h. OR LITERATURE 





oO $5.95 Enameling Kit plus 55¢ packing and postage: Total: $6.50. 
O $4.95 Tile oe plus 55¢ packing and postcce: Total: $5.50. 
Also foll Gg free li e: 
Stainless Steel Trivets oO Ceramic Supplies oO Enameling Supplies oO 





Your Name 





Street Address 





City & State 


the potter’s wheel, inc. 


11447 ‘Euclid Avenue, Dept. 1, Cleveland 6, Ohio 

















Wholesale 
Only! 


will soon be our strict policy. 


As soon as we can set up key distributors, 
our retail business will be turned over to 
them. 


DISTRIBUTOR INQUIRIES ARE INVITED 
AND WILL BE ANNOUNCED IN THE 
NEXT FEW MONTHS. 


5. PAUL WARD, INC. 


“The Ceramic Wholesaler of the West” 
601 MISSION STREET 
SOUTH PASADENA, CALIFORNIA 
Tels: S¥camore 9-2131 — PYramid 1-2552 
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Flowers for Jewelry--I 
by BEA MATNEY 


Small flowers, for interesting jewelry, can be made en- 
tirely by hand, or specially designed cutting tools can be 
used to make the basic leaf and petal shapes. Here is a 
simple flower that was made with the aid of a heart-shaped 
cutter for the petals, and a small leaf-cutter. 


1. Take a small amount of your special, fine-grain 
“jewelry” clay and roll it out to a very thin slab. A mini- 
ature rolling pin, a jar, or even a dowel rod will work. 


2. Working quickly, press out the tiny petals from 
the thin slab of clay with the heart-shaped cutter; then 
press out the leaf shapes. Using a spatula or thin-bladed 
knife, immediately lay these cut shapes on a damp towel to 
help prevent rapid drying. Now cut round disks to serve as 
bases for the flower arrangements. 


3. Our arrangement will call for a twig or branch 
which we could make by rolling out a thin coil from the 
same clay. This is sometimes difficult to manage because it 
dries quickly, becomes brittle and breaks, A handy solution 
is to use a piece of yarn which has been dipped in thick 
slip until it is saturated. The yarn will burn out easily in 
the kiln, leaving the clay shape intact. 


4. The various pieces are now ready to be set in 
place. First, the slip-saturated yarn is cut to the proper 
length and laid in place. The leaves are then gently shaped 
between the fingers and the veins lightly scratched into the 
surface with a sharp pointed-tool. These are set in place 
with a dab of thick slip used to make sure they hold. 

The flower petals will be arranged next, but first 
each must be individually shaped. Gently press the top of 
the heart to thin it out; leave the point of the heart at its 
present thickness so it will have sufficient body to hold 
in place. After shaping, take the piece from your finger 
with a pointed tool and set it in place on its tiny, round 
base. Four of these shaped petals make the flower. 
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5. The center of the flower will be made from tiny 
strings of clay. There is a special tool for this; you can, 
however, improvise by using a tea strainer. Push a small 
ball of quite moist clay through the strainer to create the 
desired stringy effect. 


6. With a knife, cut off a small amount of the stringy 
clay and place it in the center of the flower, using a dab 
of thick slip to hold it securely. 


7. To pick up the completed flower and set it in place, 
“spear” it in the center with the pointed tool. The flower, 
base and all, is firmly fixed, with a dab of slip, to the larger 
base containing the leaves and stem. The hole in the center 
made by the pointed tool can be widened if you plan to 
glue in a jewel, or it can be completely obliterated by re- 
adjusting the stamens. 


8. The completed pieces are bisque-fired (see above) 
to give them strength, and then glazed and decorated. 

Be sure to use a clay or body that has been prepared 
especially for jewelry making. It will have been ground to 
a fine-grain size, permitting detailed work. And work 
quickly to prevent these tiny pieces of clay from drying and 
crumbling before you have had a chance to shape them and 
set them in place.—Bexley, Ohio. 
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FREE 


ENAMEL-ON-COPPER 


IDEA BOOK 


BRINGS YOU MORE FUN & PROFIT 


The Copper Shop's FREE catalog gives 
processes and techniques for exciting 
creative results. Even beginners can 
get professional results on the very 
first piece with our low cost supplies 
and kits! 

The catalog lists hundreds of exclusive, 
imaginative items for your own use or 
for resale at many times the cost of 
materials; NO METAL WORKING or 
SOLDERING NEEDED! Items shown are 
ready for decorating and firing. In- 
cluded are: 

BRACELET KITS — EARRINGS — 
PENDANTS — DISHES — CUFF 
LINKS — KILNS — TOOLS — 
SUPPLIES 

FINE SILVER AND STERLING 
SILVER 


The Copper Shop is famous for out- 
standing enameling ideas. Send for 


your copy of our new catalog TODAY! 


the copper shop 

















A Division of Immerman & Sons 





1812 East 13th Street 


Dept. 0-62 


Cleveland 14, Ohio 








Make it Fun to Entertain 
at Christmas Time! 





Send today for our exclusive triangular 
candy dish mold. 


®@ +27A—with Holly design—$4.75 
@ +27—plain—$4.25—714” x 534” x 114” 


FOB Trenton, N. J. Add 10% for packing. No C.O.D.'s, 
please. Illustrated catalog $1.00. Price list Free. 


| Bouck Des 


7 Oak Tree Lane, Rumson, N.J. 


Box 212 
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I was faced recently with the problem of turning out 
a large quantity of inexpensive earrings for a street fiesta 
and worked out the following method as being the least 
expensive and time-consuming. 

1. This photo shows a close-up of a rubber floor mat for 
an automobile. Such mats come in various designs; this one, 
as you can see, consists of small squares with a hammered 
texture. Although press molds or the cutting of small pieces 
from a slab would work, this rubber mat will give large 
numbers of small, textured pieces with very little difficulty. 

The procedure used was to pour slip over the clean mat 
so that the tiny squares were filled, When the slip dried 
beyond the leather hard stage, the mat was flexed and the 
tiny squares popped out. These were cut apart and trimmed 
with a hat pin, the edges rounded and smoothed with a 
damp sponge. 

2. Glazing and decorating was also quickly accom- 
plished. One swish of a well-filled brush covered the piece 
with glaze (and around the edges, too) and bronze powder 
was used for added decoration. 

This powder is handled at most art and hobby shops and 
some hardware stores. Dip a small stick into the powder 
and hit it with a pencil or your finger to dust the powder 
onto the glazed jewelry. The bronze will fire to various 
shades of green on almost any colored glaze. 

The backs of the small squares were left unglazed to 
facilitate gluing on the findings. Dangle earrings were made 
by gluing a gem cap to one corner; these are available 
wherever jewelry findings can be purchased. 

Finished jewelry is shown above. 


Now is the time to plan your quickly made, inexpensive 
jewelry for bazaars and other projects you'll be getting in- 
volved in before Christmas. — Peg Townsend, Townsend’s 
Art Craft and Hobby Shop, Tucson, Ariz. 








WHERE'S YOUR BRIEF? 

Many of the procedures you now consider routine may be new 
and helpful to others. If you benefit from the ideas of others, pay 
them back with ideas of your own. Many of your ideas will lend 
themselves to use as CM Briefs, so don't dismiss them as being 
unacceptable: let us be the judge. Let the CM editors consider your 
glazing and decorating ideas, forming techniques, short cuts and 
how-to's. CM will pay you for each item accepted. 
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CcMbriefs 





One of the saddest short- 
comings of many high school 
ceramic programs is the con- 
fining of projects to the basic 
construction methods, The slab 
and coil methods are sound 
introductory processes, but to 
limit production to _ these 
techniques is an insult to the student and to the clay; it 
limits the student’s imagination and investigation and dis- 
regards the versatility of the clay. 

Any limitation to investigation and experience is con- 
trary to contemporary art education philosophies. The 
majority of art educators will agree that the end result 
of a student’s effort is secondary to the creative experience. 
These philosophies acknowledge and encourage craftsman- 
ship and technique, but subordinate them to investigation 
and creative thinking for the adolescent student. Repetition 
will improve craftsmanship, but this is a secondary goal. 

At Maryvale High School, after our introduction to, 


Challenge 
the Student 


and experience with, the basic clay construction methods, 
we investigated the combination of clay and driftwood as 
a method of utilizing the versatility of the clay and as a 
stimulation of student imagination. 

Functionalism was discussed, for most of the students 
felt their project should possess the quality of usefulness 
and not be merely decorative. Size, shape and color of the 
project were considered in relationship to the interior decor- 
ation of the home. Finally, the characteristics and action 
of the clay had to be acknowledged. The students antic- 
ipated the skrinkage and warpage of drying.clay and took 
these factors into consideration in their constructions. 

In a high school art program, where so little time is 
allowed to cover a vast area, projects of this nature are of 
great value. With this one project many objectives of an 
art syllabus were covered. Student creative activity was 
encouraged, functionalism was discussed, interior decoration 
was touched upon, new medias were explored and problems 
of three-dimensional design were solved.—William Little, 
Maryvale School System, Cheektowaga, New York. 











HAND PAINTING COLORS 
for GLASS 


READY MIXED 
FOR 
INSTANT USE 


ALL COLORS 
COMPATIBLE 





10 Beautiful Colors, Gold, Ice, Ruby Luster, oil 
Enough material to do 100 plates .. . $5.00 Pp. 


Torrance Copper Enamels 





KIT No. 1 
10 Brilliant Colors 
Red—Green—Yellow—Light Blue—Black 
Dark Blue—-White—Brown—Turquoise—Clear 
COPPER CLEANER @® ENAMEL GUM ®@ INSTRUCTIONS 
$5.00 postpaid 








KIT No. 2 
Transparent 





Colors as above 


$5.00 Postpaid 


TORRANCE GLASS & COLOR WORKS 


22922 South Normandie Avenue — Torrance, California 
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Mii bet 


POTTER'S WHEEL 


@ tray- THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL-——WATER 
TIGHT — EASY TO CLEAN -— 
SHELF AT REAR. 


Me HEAD — TWELVE INCH — RE- 
INFORCED, CAST ALUMINUM 
THROWING HZAD — REMOVABLE 
DRIVING KEY. 

M seat — noomy — CONTOURED 
FOR COMFORT — LEATHER COV- 


ERED——-ADJUSTABLE FOR HEIGHT. 





@ sHArFT—one 
ICALLY 


PIECE——-HYORAUL.- 
: FORMED STEEL, ONE Weight 250 pounds—Price FOB 

INCH DIAMETER -—— MACHINE 4, A 

TOLERANCE TO PLUS oR miNuS River Rogue, Michigan $179.50— 


.002. Crating charge $8.50. 


M FRAME — ALL STEEL — ELEC- PENSION — OTHER BEARINGS 
TRICALLY WELDED CONSTRUC- Aid, Citaee: 
TION. 
@ FINISH — THE TRAY BRILLIANT 
MBEARINGS — SHAFT IN SELF YELLOW — THE FRAME IN AT- 


ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman can 
have—a complement to the best work of the serious artist—expert aid 
for the novice, amateur and student. 

Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the utmost 
freedom of the hands and arms. 

The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standards of both artist and engineer. 


e 
rovin ceramics 
7456 Fenton » Dearborn, Mich. » Phone Logan 3-2906 
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Closing Out 


Our Copper Enameling Dept. All Kilns 
and suppiies at 50 per cent OFF. 







Door 5” x 2” firing 
included (not pictured) Chamber 


KOPPER KING KILN 


Never sold before under $19.95 (see June, 1955 “CERAMICS 


MONTHLY") $9.95 Final Close-Out Price 
F.O.B. Chicago . . . No packing chg. $3.00 deposit required 
on C.O.D. orders. Illinois residents add 3% tax. 


SUPPLY IS LIMITED—ORDER NOW! 
At $9.95 it's a Terrific Bargain—Send for FREE brochure 


chicago ceramics 


5252 N. Damen Ave. Chicago 25, Ill. Phone: Edgewater 4-9877 














CERAMIC HOBBYISTS 
see better 
1 and work better 
with the 










Ceramic work is so delicate 
and exacting that eye fatigue 
becomes a serious handicap. 
The Magni-Focuser is a 
magnifying eye-shade that 
gives magnified 3-D vision and 
helps to relieve eye strain. 
It is worn like an eye-shade 
and acts like one, too, cutting 
out all overhead and side glare 
and at the same time giving 
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.MAGNI- 
lOCUSER 


The New 
D BINOCULAR 
MAGNIFIER 


needle sharp magnification in 
third dimension (3-D). Leaves 
both hands free to work. Wear 
it over regular eye glasses. You 
resume your normal vision by 
slightly raising head. Weighs 
only 3 ounces. Send check or 
money order $10.50 for 10-day 
trial. Your money will be re- 
funded if you’re not delighted 
with the results. 


eects MENT M 


EDROY PRODUCTS CO. #°:: 





cMbriefs 


Reclaim 








We all have clay scraps, but 
not everyone knows how to 
make good use of them. Scraps 
can be reworked and used with 
only a little effort: the pic- 
tures tell the story. 

1. Keep scraps in an air-tight container until you have 
collected a sizable quantity. Make sure they are bone dry 
(they break down easier when dry), then place them in 
a convenient-size bucket. 

2. Cover the scraps with hot water 
without stirring for a day or so. 

3. Stir the mixture thoroughly, using your hand, too, 
to find and break up lumps. Several days of soaking and 
stirring may be required. 

4. Screen the slip to remove all foreign matter. 

5. Pour into plaster bats to remove excess water, 

6. Feel the clay surface periodically to check for work- 
ability. When the clay has dried enough to be conveniently 
handled, remove it from the bat and wedge—and the job 
is done. — Based on a suggestion by Helen Stangle, Los 
Angeles, Calif. 


Clay Scraps 


and let stand 











SUBSCRIBED YET? 


Don’t read over someone’s shoulder! Start your own 
personal file of Ceramics Monthly! Subscribe now! 


CERAMICS MONTHLY 

















Silk 


Silk pads, sometimes called dabbers, 
are used for the blending of colors in 
backgrounds, especially where there 
are contrasts of light and shadows, 
or where a clouded effect is desired. 


How to Make 

To make a pad, use china silk that 
has been washed and ironed. New 
silk is stiff and wrinkles are bad. Be 
sure to use fine cotton wads without 
lumps. Medicated cotton is best. The 
secret of success is to keep the pad 
very soft, so wrap the silk over the 
cotton in a loose way. If you are 
going to pat a large area and blend 
many colors, it is best to prepare 
several pads to have at hand. Use 
elastic bands to hold the silk over 
the cotton. You can re-use soiled silk 
after soaking it in turpentine and 
washing it again. 

Some teachers recommend lamb’s 
wool for the pads, but I do not find 
wool to be as resilient as cotton—and 
the softer pads give best results. 
How to Use 

How to use silk pads, as tools, is 
best explained by definitions. You 
pat a background with a pad. To 
pat the colors for blending, do exact- 
ly as the word implies—with a light 
caressing motion. Some say pounce, 
both in describing the tool and the 
use. This word is misleading. If one 


The Holst 


& Why dol get a ragged line when I 
use India ink for outlining designs? 


Since India ink fires out, it is used 
only for retaining the lines of the pat- 
tern until the paint is laid into the 
proper areas. There is a tendency to 
make the outline so heavy that it 
picks up a certain amount of excess 
color and leaves a ragged edge after 
firing. As a precaution, rub down the 
ink lines, with emery paper, to a 
faint gray until you can only just see 
the outline of the design. 


* Do you have to vent gold as long 
as other overglazes? 

Certainly! All overglaze painting, 
no matter what pigment and vehicle 
is used, must be vented until all smok- 
ing off is finished. Metals in any form 
usually take the longest time. 
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The Overglaze Page 


by ZENA HOLST 


Pads for Backgrounds 


pounces upon fresh paint, I fear there 
would be no color left on the piece 
of china. In china painting, all mo- 
tions should be kept light because of 
the sensitiveness of the pigment and 
the thinness of the painting. I think 
the only excuse for pouncing or using 
a vigorous attack with a silk pad 
is with lusters, which dry quickly. 
When blending two or more colors, 
begin patting over the lightest color 
first and work into the darkest color 
last. Pat with up and down strokes. 
If the color bubbles there may 
be too much oil. Let it dry a bit so 
the pad will not pick up too much 
color. If the color is too dry to pat 
smooth, spread a small amount of 
medium on the pad (the palm of 
the hand is a good spreader). If the 
patting seems to cause a grainy look 
in the color, a clean pad is needed. 


Some colors need more medium 
than others for blending. This is true 
of most of the gold pigments. 


Since the nature of the glazed sur- 
face of china is such that it does not 
hold freshly applied paint, the laying 
of a flat background is by no means 
easy. The strengthening of tones can 
be accomplished through successive 
firings. Do not try to patch up an 
unfired background. Wipe it off and 


start over. 


Notebook 


* I have vials of shading green from 
three different manufacturers and no two 
are the same shade. You teach the use of 
shading green in various ways in natural- 
istic painting, so can you tell me which 
shade is best? 

It is too bad the manufacturers do 
not standardize their colors. I, too, 
find great variance in shading green 
color. Some is very blue which is not 
a true shading color. The best shad- 
ing green to buy is rather dark and 
dull looking in the raw form. It is 
made from pure oxide pigments 
which can be mixed with other colors 
for shadow intensity. For this pur- 
pose, it is much better than black or 
gray which have a tendency to muddy 
another color rather than to darken 
it. A good formula to remember as 

(Please turn to Page 28) 

















I?s Almost 100 
In The Shade 
(as this is written) 


BUT— 

We’re Almost Snowed 
Under! 

(with orders that is) 


SURELY, THERE 
MUST BE A REASON-- 
You'll find hundreds of 
reasons in our big, 52 
page, illustrated cata- 
log for only 25c— de- 
ductible on first order 
of $2.50 or more. 


(Here are a few hints) 

QUALITY MERCHANDISE, 

REASONABLY PRICED, 

CAREFULLY PACKED, 

SHIPPED PROMPTLY, 
and, 


NO PACKING CHARGES ADDED 


HOUSE of CERAMICS 


home of name-brand merchandise 
3293-95 Jackson Avenue 
MEMPHIS 12, TENNESSEE 




















A Name to 


Remember! 





LUDWIG SCHMID's Molds stem 
from a master craftsman's back- 
ground of over 40 years of exper- 
ience in the world’s finest china 
centers. The first class craftsman- 
ship, originality, exquisite beauty 
and public sales appeal have 
made these molds famous on four 
continents. These long lasting 
molds make many good castings 
retaining the finest details. 


Insist on a LUDWIG SCHMID 
Mold and be sure of perfection! 
If our molds are not available at 
your dealer, please notify us. 


Place your order today! Send 
$1.00 for our catalog. |r will be 
refunded on your first order. 





LUDWIG SCHMID 


model and mold shop 


838 Genesee Street, Trenton 10, N. Oks 
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CHINA PAINTERS BOOK 


“The Decorator for China” 


now $3.00 Sylvia's Designs 
; For China 40c ea. 


Patterns Available 
- Magnolia Cake Set 
. Giant Pansies 

. Yellow Rose Vase 
. Pine Cone 





. Garden of Roses 
. Rose of Sharon 
. Violets 
. Iris 
© 10. Lemonade Set 
>» 11. Daisies 


All Designs 1 ee 
. over 
PP Color 15. Fuchsia 
: with instructions 16. Water Lily 
i 17. Thistles and Birds 
| $1.00 ea. is 


. Crab Apples 


Co-~Iac Cone 
= 
& 





SYLVIA’S CHINA STUDIO, DEPT. (C.M.) 
516 Banner Street Nampa, Idaho 








BUY A QUALITY PRODUCT 


Model Kilrs 


TOP OR FRONT LOADING 
WRITE FOR FREE 
CATALOG SHOWING 45 MODELS 


770 N. Main St., Akron, O. 














COPPER ENAMELING 
The latest, the greatest hobby activity you’ve 
ever seen. Easy to make enameled jewelry 
to wear and to give. Complete line of Kits, 
Kilns, shapes, enamels, and jewelry findings 
at lowest prices anywhere. Fast delivery 
from tremendous stock ; paid direct to 
you. Write for FREE ilhustrated list #4105, 
today ! 

Eastern Handicraft Supply Co., Inc. 
151 Spring Street New York 12, N. Y. 











wagon Jables bor Tile 





CUSTOM-MADE FRAMES FOR 6x6 CERAMIC TILE, 
ENAMELED TILE, ETC. MAKE YOUR OWN TABLES! 
write today for description and prices. 


1600 Main Street 
HALLAM STUDIO aerne: Wiscomin 








IERCE SPONGE TOOL 


$1.00 ladd 3% Sales Tax in o-. ) 


con 
p3} 


S39 
Versatile tool for cleaning, decor- 


ating, throwing & texturing. 
Sponge TT ge eae 9 





insert any 
size you nee 
Order from ‘your favorite studio or 
write direct. 


Catalog of other Pierce products in 

metal upon request. 

PIERCE CO. 324 High St., 
Palo Alto, California 


Box 115 
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Wood-Ash Glazes 


(Begins on Page 16) 


The test pieces seemed better when 
brushed thinly or sprayed heavily. 
The brushed glazes showed more 
mottling and developed very interest- 
ing patterns. A few tests, with ben- 
tonite used as the clay showed higher 
gloss and pearly colors and textures. 
In addition to variations stemming 
from the type of ash used, the type of 
flux used also had a great effect on 
the texture and appearance of the 
glaze. A complete series of tests using 
the Leach cone 6 glaze (page 16) 
produced a fascinating batch of re- 
sults. When taken to cone 8 some of 
the textures and colors were lost; none 
of the glazes, however, became glossy. 
Here are some of the fluxes that were 
tried and the results noticed: 
Spodumene: Matt, mottled. 
Dolomite: Raised, rough  semi- 
gloss pattern on two-tone matt back- 
ground. This gave one of the most 
interesting textures with each glaze. 
Lepidolite: Mottled brown to yel- 
low matt; different shades for 
different ashes. 
Cornwall Stone and/or Petalite: 
Stony matt; fairly even coloring of 


blue-gray tone. A nice glaze with al- 
most every ash. 


Maine feldspar: Mottled — gloss 
and matt; blue-gray tone. 

Keystone feldspar: Similar to 
Cornwall stone but higher gloss. 

Cryolite: Glossy with spots of 


crystals if thin; glossy and crazed if 
thick. Very nice yellow when used 
with Mahogany ash. 

Nepheline Syenite: Colorless matt. 

Glaze spar #56: Blue-toned matt; 
better if slightly underfired. 

There seemed to be quite a color 
difference between thick and thin 
coats. (Possibly, an interesting pattern 
could be had with a thin spray over 
a heavier brushed pattern of the same 
glaze.) A white slip under the glaze 
also affected the color quite strongly. 
A few glazes were tried over iron 
oxide on the bisque. These seemed to 
present an interesting avenue of ex- 
periment because the few samples 
done showed a good, mottled matt 
ranging from a deep red-brown to the 
characteristic color of the ash. 

The foregoing suggests some possi- 
bilities to try—and all I can add is: 
good luck and happy burning. @ 





Overglaze: Holst Notebook 


(Begins on Page 27) 


a shadow tone for dark red poppies is 
Y4 shading green and 14 pompadour. 
And, of course, all shadow tones are 
painted in for the first firing. Use 
shading green for a shadow mixture 
with colors of all dark flowers, wheth- 
er they be red, blue or purple. If the 
shading green is an “off” color with a 
blue tinge, it cannot be used for this 
purpose. The right shading green 
fires a soft, rich color of neutral value 
and is used a great deal in pure form 
for the shadow reflections in tinted 
backgrounds. 


& My pink luster is very dark. How 
can I tone it down? 

Not by thinning with essence but 
by using luster extender, a liquid 
made especially for this purpose. 


& When are enamels appropriate for 
decoration on ceramics? 

Consider first the form and intend- 
ed use. Enamels might be used when 
the shape calls for a modern or con- 
ventional design. The technique can 
be quite ornate in style or used for the 
simplest motifs. The enamels for gen- 
eral use are soft in composition and 
are best applied on soft-body ceramics 
such as the hobbyists’ art clay ware, 
crackle ware, and semi-porcelain. En- 
amels sometimes are used in small 
medallions on domestic dinnerware, 
but are not satisfactory on hard por- 


celain unless a special hard enamel is 
used; in this case, they are seldom 
appropriate. 


* Can I use my outlining pen for 
both gold and color? 

Yes, but use a separate pen for 
each. 

% I would like to ground lay a con- 
ventional design using several colors, but 
you gave instructions for only one color. 
Is it possible to use several? 

Yes, indeed, this may be done and 
beautiful patterns may be worked out 
in several colors. Be sure to start with 
the darkest color first and work to- 
ward the lightest at the very last. If 
each area is properly filled with the 
powder and all surplus removed be- 
fore starting with the next color, then 
the first area will not pick up or hold 
any loose color that might fly around 
and settle from the next color. Of 
course, you apply the oil only to the 
areas to be dusted with one color at 
a time. 


% What is the best cleaning method 
to straighten out lines and to clean up 
edges of a messy painting with enamels? 

Use a sable brush moistened with 
water; do not use turpentine as it will 
run into the painted areas. Or, wait 
until the painting is thoroughly dry 
and scratch off with a razor blade or 
any sharp tool. 
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answers to 
questions 


CONDUCTED BY KEN SMITH 





Q. What kind of precautions should be taken when firing 
lead-containing glazes in a small hobby kiln? 

A. A reasonable precaution would be to merely see that 
the room is well ventilated. For larger kilns and kiln loads of 
lead-containing glazes, an exhaust hood over the kiln to carry 
all the fumes directly to the outside is highly recommended. 


9. Can you tell me what I can add to my glazes—those I 
buy and those I make myself—that would keep my dinnerware 
from cracking in use? The cups show tiny checks and cracks in 
the glaze after they have been used for a while. 

A. The difficulty you describe is known as delayed crazing. 
There is no cure for crazing by the addition of any one item to 
all glazes. The body or the glaze should be altered until the two 
fit each other. To insure a good fit, the commercial glaze you 
buy should be made by the manufacturer of the body on which 
it is used. Regarding your own glazes—articles on crazing and 
delayed crazing appeared in the February and March 1953 issues 
of CM and a study of these may help you lick your problem. 
Incidentally, these issues are out of print; you may, however, be 
able to obtain them from a friend or from your local library. 


Q. A large urn which I had covered with blue engobe 
broke before I could fire it. Is it possible to re-use this clay even 
though it has an engobe coating? 

A. Any clay can be re-used until it is fired. Since the en- 
gobe is little more than a mixture of clay and water to which 
color has been added, it will not effect the clay except for color. 
To get a smooth color throughout, break the clay up into small 
pieces and soak in a bucket of water until you can stir it into a 
thick slip. Dry this out on plaster and when workable, wedge it. 

The color of this clay may prove to be interesting; if not, 
you can use an engobe over it or an opaque glaze. 


Q. Is it possible to china paint under a glaze? 

A. No. China paints mature at a much lower temperature 
than do glazes. If you applied glaze over an overglaze decor- 
ation and fired it to maturity, the decoration would burn out. 


Q. Can you give me some information on salt glazing? 
What amount of salt is used; in what form; where it is placed in 
the kiln; whether it has any effect on the kiln; etc.? 

A. The procedure for salt glazing is to place unglazed 
ware (a cone 6 body or higher) in a gas-fired kiln and fire 
in the conventional manner. After the body has matured, the 
temperature is held constant around cone 6-8 and ordinary salt 
is thrown in the burner ports where it vaporizes because of the 
heat. The vapor fills the kiln and attacks the surface of the ware 
to form a transparent glaze. 

The hot-sait vapors do not restrict their activity to the ware 
alone, but attack and glaze the entire inside of the kiln. Use of 
the kiln, therefore, is generally restricted to salt glazing. 

But don’t try salt glazing in an electric kiln. The salt vapors 
attack the metal elements and they “melt’’ almost immediately. 





| All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of general interest are selected 
answer in this column. Direct your inquiries to the Questions 
| itor; 





please enclose a stamped self-addressed eavelope. 
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MOTORIZED, Floor Model 


Potter's wheel -- been offered 


a at this LOW PRICE! 


‘ Le 
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FOOT PEDAL 


MOMH ASTER POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanism 


Whether amateur or skilled artisan . . . you'll find the smooth motorized 
operation . . . ease of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any ¥% HP motor. 
Standard 14 HP motor $16.95 when purchased with Master Potter's 
Wheel. 

MASTER POTTER’S WHEEL Floor Model, Item 47b, 
Wt. 90 Ibs. Lists at $175.00—Factory price ~--.$89.95 
MASTER POTTE™'S WHEEL Bench Model, Item 47a, 
Wt. 45 Ibs. List: 5,00—Factory price ~.---------- 


10 DAY Ko NEY BACK GUARANTEE 
MASTER ME 
DEPT. 31-L Burlington, Wis. 








(1) 300 different copper shapes to choose from, 
every size shape imaginable. 

(2) 20 different copper bracelets. : 

(3) Over 75 different enamel colors all in con- 
venient shaker top jars. 

(4) The most eae spun copper bowls ever offered. 
(5) Complete kits for beginners. 

(6) Now you can have novelties such as compacts, 
picture frames, pill boxes, etc. : 

(7) Hundreds of jewelry findings in copper, gold 
or silver finish, featuring the world’s most perfect 
cuff link. A ‘ 

(8) 17 different styles of pe and fancy chain. 
And much more in BERGEN’S BIG NEW 1956 
Catalogue, the biggest and most informative cata- 
logue ever. Send 25¢ for your copy, if your name 
is on our mailing list you will receive a copy auto- 
matically. Write Dept. CMJC 
SPECIAL VALUE: TRINKET Standard — complete 
with kiln $4.95 postpaid. 





128 MAIN ST. 






























HACKENSACK, N. J. 
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NEW TEACHER'S GUIDE 


“TEACH HOBBY 
CERAMICS" 


8 PLANNED STEP 
BY STEP LESSONS 


PLUS 
PATTERNS & DESIGNS 
LIST OF SUPPLIES NEEDED 
by TEACHER & STUDENT 
75 CERAMIC TERMS 
& THEIR MEANINGS 
SUGGESTED FIRING CHARGES 
SKETCHES OF FINISHED PIECES 











Price $3.00 postpaid 


for special delivery add 35c 





ARE YOU 


DIP GLAZING WITH NEW 
PLASTIC SPIDERS? 


Finger-Tip ny need 
No Touch-Up N: 
Box of 4 for $1.00. 00 Postpaid 


TAYLOR CERAMIC SPECIALTIES 
Mt. Carmel Box 99 Connecticut 
RES SII) RRR ANI NBS 








for enamels 
try the new 


et line black 


drawing medium 


for addino black 
nes or designs 


to enamel wor 
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not an en mel 
not gt aze 
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kit contains 


Jet Ime medium 
Jet line reemney 


5 Sh er 


crow Qui 


SEN 112.98 


sty mn S 
Sparte, mich. 
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Figuratively Speaking 
(Begins on Page 18) 


too long for the body, especially from 
the knee to the foot because the clay 
often settles. Remember to give the 
figure continuous upward support 
with the left hand while you work 
the clay with the right hand. 


The technical process of handling 
clay can be taught. Proportions can 
be learned. But the reporter’s eye— 
the eye that sees and interprets and 
sets the brain to comparing and not- 
ing differences—you will have to de- 
velop for yourself. Note not only the 
differences of age, whether youth or 
middle age, or the difference between 
male and female. See how each age 
group has significance and _ richness 
in itself, while also possessing the 
uniqueness of each individual soul. 

And yet with that uniqueness there 
is in gesture a universal language, of 
sorrow, joy, fear, shyness, combative- 
ness. This gesture language must be 
learned if you wish to communicate. @ 





Fitted Necklaces 


(Begins on Page 20) 


duce an even-fired coat of enamel. 
The procedure in firing and clean- 
ing is the same as with any other type 
of enameling. When the edges are 
stoned and polished, however, a tiny 
needle file is spun around the inside 
of the holes (with no pressure or the 
enamel may chip) to finish them off. 


7. For joining necklace sections to- 
gether, links or bracelet fasteners may 
be used, the size and color chosen to 
suit the finished piece. If the metal 
is copper, then copper links are usual- 
lv preferred. But if, for example, 
silver foil with green and gray trans- 
parent colors predominate, sterling 
silver findings may be less conspicuous 
and therefore desirable. 

Large, oval rings and a sturdy hook 
formed from copper were used in the 
abstract-patterned necklace (page 21) 
in order to be consistent with the bold 
character of the piece. On the other 
hand, smaller copper links (and a 
sister hook) were used for the neck- 
lace made of many smaller sections. 
Other necklaces have spring rings in 
a rather large size, these being easier 
to manipuiate at the back of the neck. 


Enameled necklaces make a won- 
derful accent for a simple costume. 
The touchstone to their success is a 
combination of good design and 
proper fit. © 
Coming up: many other Jo Rebert enamel- 
ing demonstrations — including compacts, 
multi-piece jewelry, champlevé, jewels, tex- 
tures, plaques, etc.-—Ed. 











e SALE e 
WE NEED ROOM 
Used Molds 
Close Outs 
Greenware 
Lamps e Kilns 


CATALOG—25c 


CREEK-TURN 


Route 38, Hainesport, N. J. 
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Designs by Eve 


COPPER BLANKS 


Ceramic Materials 
Weatherby Products 
Route 8, Box 532D 
Jacksonville, Fia. 
Phone: Flanders 9-5456 











CHINA PAINTING 
Lessons via Correspondence. 
$1.00 each. Full course, 12 lessons, $10.00 
Group of 315 =e white designs, $3.00 
so 
Class-room reference book all 
CHINA PAINTING 
only, no pottery ete, $4.25 


Nettie E. Pillet ’ s 
841 Barrows Crt., Pasadena 6, California 


about 








TEACHERS 


WITH CONFIDENCE FOR YEARS 
HAVE OBTAINED THE REST CERAMIC 
SUPPLIES & EQUIPMENT FROM TEFPING 


Send 25¢ for CERAMIC CATALOG-MAN- 
UAL, Complete source of supply for kilns, 
clays, glazes, enameling supplies, tools, etc. 
FREE Instruction Literature. 


Professional staff of long experience 


TEPPING STUDIO SUPPLY CO. 
3517 Riverside Drive e Dayton 5, Ohio 














COPPER ENAMELING 


SUPPLIES 


Enamels e Copper shapes 
& forms e Findings e Kiins 
Send for catalog 


Also complete line of ceramic 
supplies and equipment. 


ILLIN] CERAMIC SERVICE 


163 W. ILLINOIS ST., CHICAGO 10, ILL. 


TELE: MICHIGAN 2-3367 























When writing to Advertisers 
Please mention 


“CERAMICS MONTHLY” 
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The Plaster Series by Dorothy Perkins 


models and molds 


HORIZONTAL TEMPLATE METHOD 


Part 3. Producing the Mold 

This month, with the forming of 
the mold, Mrs. Perkins completes her 
instructions on the horizontal tem- 
plate method. She has by no means, 
however, exhausted the subject of 
models and molds. We might say the 
best is yet to come for her next article 
in the series will be a feature having 
to do with altering drain-cast forms, 
thus producing ware of great variety. 


-Ed. 


Beppinc Mopet 1n Cray: The 
model is cradled in clay, with 44” of 
space (or whatever the thickness of 
the plaster template) left below the 
center line. The plaster template is 
placed on the clay (this template may 





be eliminated, and the model bedded 
in clay to its center line; but the plas- 
ter template assures neater, more pro- 
fessional work.) Check frequently to 
keep the center line horizontal to the 
table surface: use a small level if 
available. Any small cracks between 
the template and model are filled with 
clay. Model and template are soaped 
thoroughly. 


Cottiinc: The work is then 
cottled. 34” plywood boards with 
metal right angles which permit lock- 
ing the boards in position are very 
useful in mold work. (They eliminate 
the need for tying boards with strong 
rope, nailing, backing with weights, 
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etc.) Wedges are used under the ends 
of the metal angles to hold the boards 
tight against the bedded model. It is 
also wise to work a clay roll into the 
angle between the bottom of the cottle 
boards and the table in order to pre- 
vent any liquid plaster from leaking. 


Pourtnc First Hatr oF Mo p: 
The mold should cover the model to 
the same thickness that the plaster 





template projects from the model at 
the sides; that is, if the plaster tem- 
plate projects 2” from the model at 
its widest diameter, then plaster 
should be poured to 2” above the 
model at the same diameter. Use a 
regular mix of plaster for pouring the 
mold. 


NoTcHES AND SEcoOND HaAtr: 
Notches (keys, notches) are cut into 
the first half of the mold after it has 





been inverted and the clay packing 
and plaster template have been re- 
moved. But do not remove the model 
from the first half of the mold. A tea- 
spoon or tablespoon, with the handle 
broken off, fitted into a carpenter’s 

(Please turn to Page 32) 





Florenee Cox 


Ceramic Studio 
543 Boulevard, Kenilworth, N. J. 


Distributor 


Tru-Fyre ® Renaissance * Won- 
fire Glazes ® Fine Art Brushes 
* Double B Wood Nevelties * L 
& L Kilns * Cox Gold Eras- 
ers © Jane Snead Publications 
* Silk Sponges * Florence Cox 
Molds * Eric Gort Original 
Molds * Coxcraft Gold, China 
Paints, Palette Knives, Wood 
Wheels for Lace Work, Velvet 
Picture Frame Backs, Water- 
mount Decals. Lycoming Wood 
Tile Frames. Ray’s Finger Tool. 


1954 Greenware and Firing 
Price List 20 Pages $1.00 


Four page supplement for your 
1953 price list—25c 

















Simply Amazing 
For Glazing... 








THE 
BURGESS 
ELECTRIC 
SPRAYER 

(Just plug 
in and 
spray away) 





$12.95 








FREE—4 oz. bottle of JANE SNEAD 


glaze with each order. 
Put the finishing touch of the artisan 
on your pet ceramics with the new 
Burgess Electric Sprayer . . . its the 
simple, thorough way to glaze; it beau- 
tifies your work. Long, faithful service 
assured by the jeweied sapphire nozzle 
of this sprayer ... pattern and volume 
regulated by sliding spray adjuster, 
which prevents waste, saves you time 
and money. The lightweight ‘Burgess’ 
comes complete, no compressor required. 
For exactly the job you want .. . it’s 
best to invest in a Burgess Electric 
Sprayer, Send check or -O. today! 
Dealer inquiries invited 


JANE SNEAD 





CERAMIC STUDIO 
vee 170 Elm Street 












Bridgeport 3, Connecticut 








Our four latest molds...at 


a new, REDUCED PRICE! 








We are proud to add these to our line of 
fine pottery plaster molds. L6, 18, and 19 
are jewelry molds. L23 is a special mold 
designed for cutting into mozaic pieces 
and for test glazing. Through November 
30—4 for $6.00 (or $1.75 each). We carry 
Bee Basch molds. 
Prices FOB Asbury Park, N.J. Under $10 
—add 50c for packing. No. C.O.D.’s please. 
Send for FREE 20 page Catalog on molds, 
jewelry findings, and Kenrick watermount 
als ...a fine collection of dinnerware, 
artware, and jewelry molds including an 
informative text on pressing, glazing, and 
assembling jewelry, and instructions on 
the use of Kenrick Decals. 


THE LEHRHAUPTS 
CERAMICS 1000 Wickapecko Drive 


P. O. Box 345B 
Asbury Park, N. J. 














€ 
ramic WS 
MATERIALS AND EQUIPMENT 


A COMPLETE LINE OF MATERIALS AND 
EQUIPMENT AVAILABLE 


POTTER'S WHEELS - KILNS - CLAYS 
GLAZES - TOOLS - BOOKS, ETC. 
New Low Prices on 
ENAMELS 


JACK D. WOLFE CO., ms. 
62 HORATIO ST., N. Y. 
(WA 4-6019) 


SEND 10C FOR 32 PAGE CATALOG 


ti | 


Models and Molds 


(Begins on Page 31) 


brace makes a good tool for cutting 
notches. 

Soap the face of the first half of 
the mold and the model. Watch 
closely to see that no suds are left in 
the sharp angle between these two 
surfaces; a small brush is useful in 
lifting suds from hard-to-get angles. 
Cottle up and pour the second half of 
the mold, making it equal in thickness 
to the first half. 


CLEANING, BEVELING, SANDING: 


When the second half of the mold has 
set, remove the cottle. Before taking 
the mold apart, use a block scraper to 





clean and smooth the outside. Bevel 
all outside edges so that the mold will 
be easier to handle and chipping of 
the edges in storing will be decreased. 
Open the mold, remove the model 
and wet-sand the working surfaces of 
the mold. Even though the model was 
mirror-smooth, it will be found that 
wet-sanding the inside of the mold 
is worthwhile because it produces 
smoother casts. 











5A" x 314" x Q”. 
Ga. 


$6.00 complete, 


COMPLETE, NEW CATALOG 


Instructive-Informative 
Fully Illustrated 


Hundreds of items all ceramic 
hobbyists want and need. 


Send 25c today to Dept. A 


Crinit Y ceramic suppry 


100 Howell Street Dallas, Texas 





Telephone PR-7248 


ENAMELIST'S XMAS SPECIAL 
CIGARETTE BOX 





American polished brass. 
Modernly styled and footed. Complete with 18 
copper blank for hinged top— fits edge 
to edge—and special adhesive for assembly. 
Literature on request—Whole- 
sale & Retail, Charles Harris Co., Cathedral 
Station, N, Y, 25, N. Y. 





DESIGNS 


For CHINA PAINTING & PENNA. 
DUTCH work 

Large assortment to choose from 

$1.10 per doz., insured parcel post 


POLLOCK STUDIO 


436 W. Tabor Rd. @ Philadelphia 20, Pa. ° 











FREE Sample J. M. "Slideoff" 


Convert varnish decals to watermount 





Also send for 
Decal Catalog & instructions ~_-_.--___ 60c 
0 nS Rea ee, 
Hobby Discount Plan 
John Martin Treasures 
Box 245 Dept. CM 9, Montclair, N. J. 














for Remarkable Results 
Easy to use! . . . but so different results. 
Fire at Cone 04. Recommended by out- 
standing hobbyists, schools, instructors. 

6 COLORS: Blue Stone (mottled) ; White 
Enterprise (velvet matte) ; Black ae 
(matte) ; Eldorado Plum (rich red) ; ber- 
gine (rich dark brown); En “Tan 





( 

eng Dk. (3 GRRE). ecetiiaietonen $ .25 
Dp $1.00 

6-1 iz” oz, Ey (all-color ass’d.) ..---- $8.95 


Postpaid. Complete instructions enclosed. 


NEW ENAMELING KILN—$14.95 











110V. Sturdy. 
Reaches 1500° in 
11 minutes. Coun- 
terbalanced door 
with handle. UL 
approved switch 
and cord. pipe 
ures 6” x 744" 
SYA". 34%." x 314" xz 24%," fully lined cham- 
ber. Complete with _ instructions, as and 
stainless steel trivit. Postpaid $14.9 


Central City, Colorado. 


Try NATURAL ORE GLAZES 


FINISHED Mo Lp: 


Allow the mold 
to dry until the plaster is no longer 
cool to the cheek before using it for 
casting. 


NATURAL ORE GLAZE co. 





When Writing to Advertisers 
Please Mention 


“CERAMICS MONTHLY” 














Coming: “Altering Drain-Cast Forms” 


SCULPTURE CLAY 


Red or white. Cone 06-1. Build larger and 
solid figures with no warpage and very little 
shrinkage. Used by Art Schools and Colleges. 
Minnesota Clay Co., 3458 10th Ave. S., 
Minneapolis, Minn. 
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“How to Teach Ceramics in Schools" 


FREE booklet for teachers tells what you need, 
how to start, list of supplies, Send stamped 
envelope, please. Or send 20c for complete 
illustrated catalog—Kilns, Glazes, Slip, Books, 
Molds, Copper Enameling Supplies, Decals. 
Personal advice, fast service. Buffalo Ceramic 
Supply Center, 437 Franklin St., Buffalo 2, N.Y. 








“Decoration Designs for China and Glass” 
by Zena S. Holst 

Over 200 beautiful designs of flowers, fruits, 

birds, butterflies, etc, for china painting, 

lusters, aesaeneee raised paste. A marvelous 

value only $5.00 postpaid 


Capital Ceramics 


1151 S. STATE ST., SALT LAKE CITY, UTAH 


























Nobody Makes 
BRUSHES for CERAMICS 
ALC 


BERAMIC 


Dealers-Teachers! 
Write for FREE Catalog 


BERGEN BRUSH SUPPLIES 


t. K Lyndhurst, New Jersey 








CERAMICS MONTHLY 


{ 








| 











Table-Top Tiles 
(Begins on Page 17) 


tain that it is level; otherwise the slip 
will flow more to one side than the 
other and give an uneven thickness. 
The surface of the plaster must be 
clean, dry and smooth. Any deep 
lines or pits in the surface will catch 
the slip and prevent its release or 
cause strains in the drying process. 

Pour the slip quickly in an even 
layer over the plaster using a side-to- 
side motion. Avoid spilling over the 
edges as this may cause a sag in the 
surface, near the edge where it occurs. 
You can aid the slip release if you 
first dust the plaster surface lightly 
with mold talc. 


Transferring and Cutting 

As soon as the slip has dried to a 
dull appearance the pattern may be 
transferred. Smooth out the pattern 
and trace lightly with a pencil, making 
a depression in the slip only deep 
enough to follow later. Do not put 
any unnecessary pressure on the slip 
as this will tend to make it stick to the 
bat. 

Remove the pattern and cut at once 
with a thin sharp point holding the 
tool in as near a vertical position as 
possible to obtain clean edges. I get 
best results by cutting only part 
way through on the first time around, 
then going over the entire pattern 
again, cutting through the rest of the 
way, at the same time making abso- 
lutely certain that the separations 
are complete at the corners. You will 
have to work quickly and deftly. If 
your clay is one that tends to crumble 
in trimming keep some of the parts 
covered to prevent it from drying 
too fast. 


Drying 

When the cutting is completed, 
cover with clean paper or cloth. Re- 
tain the excess clay at the edge as this 
will prevent over-fast drying. Some- 
times a light weight will eliminate 
curling of the pieces; however, too 
much weight may crack the sections. 
Let the clay stand until it is leather- 
hard, checking periodically to note 
if any pieces need persuasion to re- 
lease from the plaster. If the cutting 
operation has been well dene the 
pieces will often shrink apart evenly 
leaving space between similar to the 
width of the final cement line. 


Finishing, Decorating and Firing 

After the pieces are dry they may 
be sponged lightly at the edges and 
treated as any other greenware. Minor 
adjustments in fit or dimension may 
be made by sanding after the bisque 
firing. Care should be used to keep 
glaze off edges where its thickness will 
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affect fitting pieces together. Exces- 
sively fluid glazes are best avoided. 
These precautions in glazing will en- 
able you to lay the pieces flat on the 
kiln shelf, without stilting, to further 





Round tile top was easily made-to-order for 
this wrought iron table, using the procedures 
described in this article. 


safeguard against warpage. This 
method of fabrication makes it pos- 
sible to give individual portions special 
firings for reds or overglaze effects or 
pieces may have more glaze added to 
adjust color balance in the whole 


design. 


Setting the Tiles 

A commercial cement was used 
to fasten the tiles in place. These 
cements, packaged in tubes, are avail- 
able at most hardware or variety 
stores and give good waterproof ad- 
hesion. A convenient way to work is 
to spread a small amount of cement 
on the back of each, arrange in place, 
and weight the entire top until the 
cement has set enough to prevent the 
pieces from shifting. The slight “cush- 
ion” of cement will have a chance 
to spread and a more level surface 
will be obtained. After the weight is 
removed the individual lines may be 
filled in with the same cement or a 
mastik and allowed to dry. Excess 
cement is usually easy to remove, when 
partially or completely dry, by scrap- 
ing with a razor blade. The cement 
or mastik may be stained or painted 
when dry if a colored line is more in 
harmony with the rest of the table. 
If a water-mixed cement is used its 
color may be altered before use by 
addition of dry pigment. @ 


The author, a trained ceramist, is one of 
the owners and operators of Cerami- 
Center, Cincinnati, Ohio. 








CHINA PAINTERSt 


® Campana colors have been used by 
professionals and hobbyists for fifty- 
five years. We offer a complete line 
of 85 quality colors. 


® We also specialize in imported and 
domestic white china, kilns, brushes, 
clays and glazes. 


®@ 50 books on all phases of art, writ- 
ten by D.M. Campana, Artist, widely 
read the world over. Write for cata- 
logue 13A. 


D. M. Campana 
Art 442 N. WELLS ST. 


Co. CHICAGO 10, ILL. 














METAL. ENAMELING 
As Easy As ABC 


Write for FREE catalogs listing 


kilns, enamels, supplies 


AMACO PRODUCTS 
Since 1919 
AMERICAN ART CLAY COMPANY 


INDIANAPOLIS 24, IND 
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GLAZING PROBLEMS? 


Art Glazing Techniques $3 copy 

@ Step-by-step handbook containing 10 com- 
plete ceramic art glazing projects. 

@ How to fettle; prepare dry glazes for use: 
combine various types of glazes; use deco- 
rative frits, etc. 

@ Work-in-Progress pictures as well as photo- 
graphs of finished work. Enamel type wash- 
able cover, spiral bound. 

@ Interest-holding test pieces suggested. De- 
tailed steps are stipulated for each project. 

@ The material in this handbook can serve as 
an introductory course to handbuilding, or 
ean be complete course in itself. 

TEACHERS GUIDEBOOK — $2.00 copy, Con- 

tains class plans for each technique. It is cor- 

related step by step with ART GLAZING 

TECHNIQUES, Order now! 

A ready-made simplified Fall program. 


CERAMIC ENTERPRISES 
322 RIVERBANK @ WYANDOTTE, MICH. 


CHINA PAINTING IS BACK 


Everything for the China Painter. White 
china blanks, paints, brushes, etc. My new 
profusely illustra $4.50. Pamphlet 


& price list 25¢ (coin). 15 popular colors 
& free medium $2.50 PLUS p.p. & ins. 
HILDA VOGEL STUDIO 

WASHINGTON 10.D.C. 


WROUGHT - IRON TABLE FRAMES FOR 
6 X 6 CERAMIC TILE, MOSIAC TILE, ETC. 


DISCOUNTS 
to STUDIOS and SCHOOLS 


Write today for Description and Prices 


Pee Werk center, inc. 
P.O. 


Box T-1 Carmel by the Sea, Calif. 





SPUN COPPER BOWLS, trays or cups. 
Also—stamped circles or squares, plain 
or slotted, for belts and links. Also—card, 
match or cigarette boxes. The Old Viking 
Shop, 1236 Delaware Street, Denver 4, 
Colorado. 








IMPORTED 
WHITE CHINA 
Send 25c for catalog 

Deductible from first order 


Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 


CRAFT STUDENTS 
League of the YWCA-24th Year 
Painting Bookbinding Enameling 


Jewelry 
Weaving 











Sculpture Silversmithing 


Metalwork 
Cabinetmaking 
Men. Women. Day, Eve. Catalog C 


140 West 22nd St., N.Y.C. CH 3-5747 


Ceramics 








ENAMELING: 
PRINCIPLES 
& PRACTICE 


By Kenneth F. Bates 


A practical guide for 
the beginning student 
and an authoritative 
reference for the craftsman. Covers all 
phases of the art of enameling. Profusely 
illustrated; plates in color. Price $3.95. 


Order Form on Inside Back Cover 
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ceram-activities 





people, 


INDIAN HILLS POTTERY: Willard Spence 
and his family, producers of Indian Hills Pot- 
tery, live and work in adobe pueblos aban- 
doned by the Indians who built them. Located 
in the town (southwest of Denver) from which 
the pottery gets its name, the “village” was 
Denver 


originally a real estate promotion, 





pt 


Willard Spence at his ancient-type wheel and 
a sampling of the Indian Hills ware. 








businessmen having imported Pueblo Indians 
from New Mexico to construct the buildings 
and then to live in them. But the enterprise 
was discontinued, the Indians left, 
years ago Spence bought the unpopulated 
village. He converted it into a thriving pot- 
tery complete with throwing, casting, firing, 
glaze-experimenting and selling facilities—as 
Now 
tourists come to see both the architecture 
and the cercmic process. 
attraction is the fact that the Spences sell all 
the ware they produce in the gift shop they 
run on the home base. 

The Pottery is a both 
modernity and antiquity in more ways than 
Spence, for example, throws on an 
ancient type of direct-action kick wheel (as 
contrasted with modern, treadle type) and 
also on an electric wheel. The ware itself may 
be modern or primitive or “Indian” in feeling. 

About one-third of the pottery is wheel- 
thrown; the rest being cast and finished by 
hand. 


and six 


well as living quarters for his family. 


A measure of the 


combination of 


one. 


The whole family, as well as an oc- 


& things 


casional “outside” helper, is involved in pro- 
Willa, the Spences’ 15-year-old 
daughter, and a girl neighbor of the same 
age, are proficient at finishing processes and 


duction. 


show signs of becoming skillful at throwing. 
Mrs. Spence and 
Eloise (who is all of 9), help in various ways 
and also act as salesladies at the gift shop 

A good deal of local material goes into 
the clay bodies and glazes used at Indian 
Hills. Spence especially likes a clay he calls 
Black Magic. “It holds its shape on the 
wheel like no other | have tried,” he says. 
“It was almost passed unnoticed by me for 
it appears as much like the black loam of 
an lowa cornfield as it does a clay. | got 
it first from the mudhole where our cattle 
drank at the close of a hot summer, and it 
had had opportunity for 
aging It is a combination of coarse 
materials and exceedingly fine colloidal car- 
bonaceous materials without which the stuff 
could not pass for a clay at all. | supple- 
ment it with other clays of Colorado origin 
because it is difficult to dry and highly porous 
when fired.” Black Magic fires red and takes 
glaze only after bisque firing. 

Spence has worked out original glazes com- 
posed of local rock with slight additions of 
fluxing agents and coloring oxides. The ma- 
jor research, however, has been in crystal- 
forming glaze. After 300 experimental 
batches, his Goldstone or “aventurine" glaze 
needs, he feels, to be improved only in color 
and glaze stability rather than in the process 
of crystallization. 

What he calls “earth study” has long been 
Spence’s hobby. Pottery is the poetry of the 
earth, he maintains. Liking to think the idea 
is infectious, he recalls that one of his daugh- 
ters, at an early age, seeing a bank of clay, 
called it “the vases in the ground.” 


the youngest daughter, 


terrific natural 





MEET OUR AUTHORS: 


@ The smiling count- 
enance in the photo 
of Muriel Anderson 

with her 
(page 14), 
“Sculpture that 
Makes You Laugh.” 

With a background 
of business college 
(“to assure myself 
of bread-and-butter 
money”), writing and art, she spent six years 
on a “high pressure job in industry” and then 
landed the job she had been dreaming of: 
Publicity Director and Secretary to the Di- 
Milwaukee Art Institute. She 
recently left the Institute “to reach up into 
the sky and try to touch the one star | had 
had my eye on for a long time.” Her station- 


fits well 
article 





rector of the 


CERAMICS MONTHLY 














ery now reads “Free Lance Writer.” 

To date, her articles have appeared in 
Parents’ magazine, “Child Life’ and others. 
She doubts, however, that she will ever get 
over the “wonderful thrill everytime an edi- 
tor types ‘Go Ahead’ across a query letter.” 
lt appears she won't have any green light 
trouble with CM. 





CAT BREAKS ICE: For the first time in many 
years, @ piece of ceramic sculpture was ac- 
cepted for the Annual Exhibition by Artists 
of Chicago at The Art Institute of that city 
early last summer. Only twenty pieces of 
sculpture altogether were included in the ex- 


The Art Institute of 


Photo 





hibit which consisted of 226 works of art 
(and a record sum of prizes, totaling $7,850). 
The ceramic that made it was ‘Murphy’ 
(see photo), a regal figure of a cat (12”H), 
glazed with soft blue-green matt and mottled 
yellow-green stripes. The sculptor, Leah Bal- 
sham, is instructor of ceramics at The School 
of The Art Institute. 





“A GOOD ORIGINAL”: The problem of how 
to commemorate a 4-H cooking contest prov- 
ed no problem to Mae Aucello, Director of 
Public Relations of the Suburban Propane 
Gas Co., Whippany, N.J. She decided on 
specially designed hand-painted cake plates 
for each of the 75 boys and girls competing 
in the finals. 

to do the 


Commissioned job was Mrs. 


Joseph N. Good of Somerville, N.J., who 





operates her “A Good Original’ ceramic 
shop on a semi-professional basis. The ap- 
proved design featured the green 4-H em- 
blem in the center of the plate and the name 
and year of the contest hand-painted around 
the emblem. The souvenir plates were used 
as place cards for all the contestants. 

The “Good Originals” were received with 
such enthusiasm the company plans to present 
them again at the 2nd Annual 4-H Favorite 
Foods Show. 
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STATE 


DeReECTOR Y 





CERAMIC SUPPLIES 


where 





CONNECTICUT 


SHELTON, CONN. 


ILLINOIS 


CERAMIC CREATIONS 
4115 W. Lawrence Ave. 
CHICAGO 30, ILL. 


163 W. Illinois St. 
CHICAGO 10, ILL. 


MARYLAND 


CAPE COD CERAMICS 
2035 Pennsylvania Ave. 
HAGERSTOWN, MD. 


1021 Boylston St., Rt. 9, 


STANGREN POTTERY 
28 Grove St. 
WELLESLEY, MASS. 


MISSOURI 


502 South West Boulevard 
KANSAS CITY 8, MO. 


NEBRASKA 


CERAMIC CENTER 
1624 S. 23rd St. 
LINCOLN 2, NEB. 





to buy 


CERAMICS BY EDNA PARKER 
Long Hill Ave. at River Road 


ILLINI CERAMIC SERVICE* 


MASSACHUSETTS 
NEWTON POTTERS & SUPPLY INC. 


NEWTON HIGHLANDS 61, MASS. 


MIDWEST CERAMIC CENTER 


STUDIOS NOTE: New directory listings to begin with 
the November issue accepted up to the 15th of October. 


supplies in your area 


NEW JERSEY 


FLORENCE COX CERAMIC STUDIO* 
543 Boulevard 
KENILWORTH, N.J. 


BELL CERAMICS, INC.* 
Route 10 at Tabor Rd. 
MORRIS PLAINS, N. J. 


NEW YORK 


BUFFALO CERAMIC SUPPLY CENTER 
437 Franklin St. 
BUFFALO 2, N.Y. 


JEAN LEONARD CERAMICS 
96-24 Corona Ave. 
CORONA, N.Y. 


CERAMIC ART SUPPLY 
45 Grove St. (Greenwich Village) 
NEW YORK 14, N.Y. 


OHIO 


LUCILLE GERBIG CERAMIC STUDIO 
4023 Reading Rd. 
CINCINNATI 29, OHIO 


BEEGHWOLD CERAMIC STUDIO 
4299 N. High St. 
COLUMBUS 14, OHIO 


FRANCES CERAMIC STUDIO 
215 W. Perry St. 
PAULDING, OHIO 


TENNESSEE 


HOUSE OF CERAMICS* 
3295 Jackson Ave. 
MEMPHIS 12, TENN. 





*See display ad in this issue. 





BACK 
ISSUES 

OF 

CM 
AVAILABLE 





The following back issues of Ceramics Monthly are 
still available at sixty cents per copy (Ohio residents add 
3% sales tax). We pay postage. 


. 1953 
April, July, August, October, December 


1954 
February, March, April, July, August, September, 
October, November, December 


1955 
February, March, April, May, June, July, 
August, September 


Please send remittance (check or money. order) with list 
of back issues desired. . 
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studio 
owners 








You can make extra dollars by selling 

single copies of CERAMICS MONTHLY 

and taking subscriptions on a commission 

bosis. WRITE to: Circulation Dept. 
Ceramics Monthly 

4175 N. High St.» Columbus, Ohio 





SEND TODAY FOR FREE 
DESCRIPTIVE FOLDER 
on Mason Optical Pyrometer for Easy- 


Accurate Hi-Temp Precision Readings— 
only $49.50 ppd. 


MASON INSTRUMENT CO. 
29 Elm Ave., Mt. Vernon, N.Y. 








SPECIALIZED CERAMICS CORPORATION 
manufacturer of 
Wonfire Liquid Glazes 
Wonmix Off White Casting Slip 
Whitemix Pure White Casting Body 


200 W. Third St. Plainfield, N.J. 
Gordon Prior, President 


CLAYS AND TOOLS 
CERAMICS © SCULPTURE 


A new catalogue is available of materials and 
supplies for sculpture and ceramics including a 
wide range of professional modeling and carving 
tools, many of them shown full size. Supplies 
shown include those needed for working in clay, 
wood, metal, plaster, papier mache, stone and 
such special media as Vatican Stone, Pliatex 
Casting Rubber and Duron Modeling Plastic. 
Catalogue FREE to those who write to SCULP- 
TURE HOUSE, Dept. A-511, 304 West 42nd 
Street, New York 36, N. Y. 














VOLLMERS CERAMIC STUDIO 
1723 Paxton St., Harrisburg, Pa. 


Distributor for 
RE-WARD 


Discounts to 
DEALERS, STUDIOS, SCHOOLS 
Complete line of CERAMIC supplies 











MOLDS — SLIP 


Send for catalog on new molds and 
casting slip. Price 20c. Dealer In- 


quiries invited 
BELL CERAMICS, INC. 


Route 10 at Tabor Rd. Morris Plains, N.J, 








GLAZING HELP 
synthetic gum GLAZING COMPOUND 
For use with All Dry Glazes 


TOUCH-O-MAGIC 


Make your own Brush-on, One-fire glaze 
from any dry glaze. 

Hardens glazes, resists flaking or peeling. 
Facilitates transportation of ware, glazes 
do not rub off or chip off with handling. 
No odor, no spoilage — keeps indefinitely. 
An effective timesaver for all ceramists. 
$1.00 per. pk. Discount on cartons (25 pks.) 


CERAMIC ENTERPRISES 
Box 88C ® Wyandotte, Michigan 
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Itinerary 
(Begins on Page 6) 


Annual Autumn Exhibition at Isaac Del- 
gado Museum of Art; includes crafts. 


Massacuusetrts, Lincoln 
November 9-30 
American Jewelry and Related Objects; 


at de Cordova and Dana Museum and 
Park. 


MASSACHUSETTS, Worcester 

October 15-November 27 
New England Craft Exhibition—1955 at 
the Worcester Art Museum. 


Micuican, Grand Rapids 
November 15-December 6 


18th Ceramic National (the Syracuse 
show) at Grand Rapids Art Gallery. 


Missour!, Kansas City 

November 1-30 
Design in Scandinavia. Over 700 mass- 
produced items selected by top Scandi- 
navian designers. William Rockhill Nel- 
son Gallery of Art. 


NEBRASKA, Omaha 

through October 14 
Design in Scandinavia: Over 700 mass- 
produced items selected by top Scandi- 
navian designers. At Joslyn Art Museum. 


New York, Albany 

October 5-26 
Dutch Arts and Crafts (contemporary) ; 
350 examples. At Albany Institute of 
History and Art, 125 Washington Ave. 


New York, New York 

October 14 
Demonstration and discussion of wheel 
techniques of Frans Wildenhain; spon- 
sored by N. Y. Soc. of Ceramic Arts. At 
Architectural League, 115 E. 40th St., 
8 P.M. Admission charge. 


New York, Utica 
October 2-26 


Pre-Columbian Art; 80 examples. At 
Munson-Williams-Proctor Institute. 


New York, Utica 

November 9-30 
Italian Arts and Crafts (contemporary). 
At Munson-Williams-Proctor Institute. 


Onto, Toledo 
October 2-30 


18th Ceramic National (Syracuse Show) 
at Toledo Museum of Art 


OKLAHOMA, Tulsa 
October 3-26 


American Jewelry and Related Objects; 
at Philbrook Art Center. 


SoutH Coro tina, Columbia 
October 7-28 
85 pieces from Third Annual Ceramic 
Exhibit sponsored by Ceramic League of 
Miami—at Columbia Museum of Art. 


TENNESSEE, Memphis 
October 5-26 


Italian Arts and Crafts (contemporary). 
At Brooks Art Gallery. 
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Charles F. Binns 
Written by the 
man who since his 
death has been call- 
ed the “Father of 
Ceramics,” the 
book discusses the 
various origins of 
pottery, the nature 
of clay - working 
materials and tools. 
Careful instructions for a variety of 
projects. For the amateur as well as the 
student. Hard bound. $3.50 





HANDBOOK OF 
DESIGNS AND 
DEVICES 

Clarence Hornun 
Basic designs an 
variations include 
the circle, line, 
seroll, curvilinear, 
fret, shield, and 


many others. 1836 
sketches, 240 pages, 
5” paper 
$1.90 





x ‘<, 
bound. 





DESIGN 

FOR ARTISTS 

AND CRAFTSMEN 
Louis Wolchonok 


One of the best 
books on designs, 
it will prove inval- 
uable to pottery 
and sculpture en- 
thusiasts as well as 
decorators. Cover- 
ed in careful detail 
are geometric form, 
flower and plant form, bird and animal 
form, human form, and man-made 
form. The 1280 illustrations include 
about 400 flower and animal motifs 
readily adaptable to pottery. 207 pages, 
oversize format, cloth bound. $4.95 


MARIA: 

THE POTTER OF 

SAN ILDEFONSO 
Alice Marriott 


The story of Maria 
Martinez, who re- 
vived the ancient 
Pueblo craft of pot- 
tery making and 
has become a leg- 
end in her own life- 
time. A unique bi- 
ography, skillfully 
told. Many accurate drawings of actual 
pieces of pottery. Contains 294 pages; 
illustrations. $3.75 





a 
THE POTTER'S MAKING POTTERY 
CRAFT FOR PROFIT 








Cole and Starr 
How to make pot- 
tery pay. What to 
make, how to make 
it, how to price, 
how to merchan- 
dise. Has many 
ideas for new and 
original products. 
Hard bound, $2.95 





A POTTER'S 
BOOK 

Bernard Leach 
The famed Mr. 
Leach’s book is the 
outcome of 25 
years’ work in the 
Far East and Eng- 
land. It deals with 
four types of pot- 
tery: Japanese ra- 
ku, English  slip- 
ware, stoneware, 
porcelain. Considerable 


and Oriental 
basic information is between these cov- 


ers. Well illustrated. $6.00 


CHINA PAINTING 
Nettie E. Pillet 
A small but useful 
book offering basic 
instruction for the 
beginning china 
painter and a ref- 
erence source for 
the teacher of the 
art. Step-by-step 
procedures for 
painting overglaze 
decoration on art- 
ware and dinnerware, 159 pages; a 
bound, 8%” x 5%” format. 4,25 
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Order Form 


Piease send me the following books: 


EES Se te eer el 
Address__- 


| enclose $ 





ee Ne eee ee ee 


ooks on ceramics... 
FROM THE CM BOOK DEPARTMENT. 
ALL TITLES LISTED ARE SOLD ON A 
MONEY BACK GUARANTEE. 


DECORATIVE 
DESIGNS FOR 
CRAFT AND 
HOBBY 

Frances Johnson 
A designer and pot- 
ter, the author pre- 
sents 350 designs, 
many in full size, 
with suggestions 
for proper colors. 
Many Pennsylvania 
Dutch designs in- 


cluded. Oversize format (10” x $F Xs 


72 pages, paper bound. 


ted examples 





er. Hard —e 





CHINA 

DECORATION 
Kathleen Mann 

This book is a 


simple guide to the 
china decorating 
art. Many illustra- 
of 
modern designs. A 
very helpful book 
for the china paint- 


2.50 g 


A MANUAL 
OF HISTORIC 
ORNAMENT 
Richard Glazier 
An _ authoritative 
text illustrated 
with 700 sketches 
and plates in full 
color showing ex- 
amples from Byz- 
antium, ina, 
France, Pompeii, 
Persia and many 


others. Extensive ‘pibliography and de- 


tailed index included. 6” x 9%” format, 
184 pages, cloth bound. 





$3.50 &f 
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Ceramics Monthly BOOK DEPARTMENT 
4175 N. High St. Columisus, Ohio 


We Pay Postage 
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the King of Color 


OFFERS YOU THE CERAMIC LINE OF 
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a Shell 


All Beautiful—ViVID HUES—Superior Performance. For Decorating Pottery or 
Porcelain. 

ONE TRIAL SET of Tru-Fyre Underglazes—Contains 18 '2-o0z. jars of the most popu- 
lar Colors. Complete instructions included, $3.50 each. 


i : ss j i Fei F&F . 
° ‘ , 2 
Some : Pi _ & ‘Sat “Se” ees “te” 5S. ce 


The transparent—ONE-STROKE CERAMIC COLORS. The most Versatile medium for 
Decorating Pottery, Stoneware, or Porcelain. 

One HI-TINT SET of 8 Beautiful Colors. You may have in this set your own selection 
of any 8 colors from the HI-TINT LINE. Complete instructions included. 


: a ~*~ 5 >» Foe ae Bei pe one — 
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These Colors have Specks of Harmonizing Shades evenly distributed throughout. 


20 NEW EXC 


For the most discriminating potter. CRYSTALLINES—AVENTURINES—MATTS and 
REDS. 


16 NEW COLORED GLAZES 


In the Nationally featured HUES for modern interior decoration. 


and TRU-FYRE'S 
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*® Brush-on Clear Glaze we Spill Base Glaze 

® Transparent Matt Glaze ¥ Wonder Mender 
* Clay Stains Xmas Patterns (10 Sheets 1.00) 
* Strip Ease (liquid mask) ss Liquid Bright Gold 
* 


Wax Resist Gold Essence 
distributed 
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